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aA Dear Readers 


ecently on an advisory project for the Virginia Com- 
mission for the Arts, I read over fifty extensive grant 
proposals. Though they were well-written and obvious- 
sS ly often reviewed by the writer(s), I still bumped into 
numerous typos. In the booklets accompanying my record- 
ings, so far I’ve found one typo, one ill-placed and unneces- 
sary comma, and (horrors!) one misplaced location for a 
tune. I won’t tell you where to look to find my follies, but I 
will tell you that I proof read copy over and over. And yet... 

Not long ago I performed for people I’ve known for years. 
This wasn’t my first performance for them either, but, there 
on the poster, in bold print, was Madeline McNeil instead of 
MacNeil. I’m often McNeil. When my great-grandfather 
came from Scotland to Cape Breton, Nova Scotia, his name 
was Daniel McNeil. People, I guess, continually want me to 
revert back to my roots. 

Which brings up my good friend Lois Hornbostel, who 
ended up “Hornbostle” on the cover and the contents page of 
the May-July 1996 DPN. I’ve known her for at least twenty 
years, and have written her name countless times. Guess who 
proof read the cover and the contents page? At least her 
name was spelled correctly in the article. 

Although this issue of DPN will be read and reread by sev- 
eral staff members, you’ll probably find at least one typo that 
can be laid at my feet. So, never expect to be offered a free 
subscription to Dulcimer Players News for any mistakes you 
discover. I may be humble, but I’m not naive. 
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Events coordinators, please check the revised Deadlines 
information at the beginning of that column. We’ve changed 
the guidelines for inclusion in each issue, modifying the 
Events database to catch some festivals which should have 
been (or should not have been) listed in a particular issue. 

There are plans afoot for special issues; the first one might 
be in the fall. These are exciting for us and, we hope, interest- 
ing for you. In the meantime, there are lots of festivals to 
attend and music to be played. Enjoy the rest of your 
summer! 


In harmony, 


a 


pron if Mis Wap ltivh 


NETWORKING 


Closing dates fer the 

Nov 1996 -Jan 1997 DPN 

(To be mailed to subscribers by 
October 10th) 


Information for News & 


Notes, Letters, Music 
Exchange, etc: August 5th 


Classified Ads: August Sth 
Display Ads: August 5th 
(space reservation), August 


15th (camera-ready copy) 


Ad Prices 

Classified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


Display Ads: 

1/12 page $30 1/6 page $60 

1/4 page $90 ‘1/3 page $120 

1/2 page $175 Full page $350 

Inside back cover $400 

Outside back cover (4 page) 
250 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 
recordings. 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For 


returns of manuscripts, photos, or 
artwork, please enclose a stamped 
envelope; otherwise DPN is not 
responsible for their eventual fate. 
The DPN reserves the right to edit 
ail manuscripts for length and clari- 
ty. The opinions expressed therein 
are not necessarily those of the 
Dulcimer Players News. 


Technical Dulcimer questions 
Sam Rizzetta 

PO Box 510 

Inwood, WV 25428 


News and Notes, Letters, 
Events, Clubs 

Dulcimer Players News 
PO Box 2164 
Winchester, VA 22604 


What's New and Reviews 
Carrie Crompton 
11 Center Street 
Andover, CT 06232 


Dear DPN: 

I thought I would relate a little tale 
that DPN had a direct influence on. 

In about 1974 I was antique shop 
browsing in Mississippi when I came 
upon a small wooden traveling secre- 
tary — essentially a small traveling letter 
box. I bought it on the spot. The box 
had been with a lot of furniture that had 
been bought in and shipped from Eng- 
land. 

A few months later I moved to Okla- 
homa and, during a dry spell, realized 
that my little box rattled when I moved 
it. On closer examination and with 
much working and soft prying on old 
varnish, I discovered that the box had a 
small drawer in the bottom. Inside I 
found a small treasure of papers, a glass 
picture negative, some piano repair 
receipts from the late 1800’s, and some 


Letters to Us 


report cards from two sisters who were 
in school in 1954. There were also sev- 
eral photos and letters dating back to 
the early 1900’s. In essence, the drawer 
contained the sort of things kept to 
remind one of family and children. 
They were packed so tight that they 
made no noise until the day I moved the 
secretary. 

All of the items had names and dates 
that indicated they came from the area 
of Fareham, England, but I had no real 
addresses. The dates were so old that I 
really did not think I could ever find out 
who the items had belonged to. So 
about twenty years passed. 

Last year I was in a fix. I had the 
music to a tune I was learning on my 
mountain dulcimer but I could not find 
the words. I placed a query in DPN’s 
Music Exchange column requesting 
words for “Little Beggar Man,” and 
received several responses. One 
response came from Geoff Gough in 
Horsham, England. Out of curiosity, I 
looked up Horsham on a map and, much 


& From Rosamond Cusk 
For Fretted Dulcimer 


THE PARLOUR DULCIMER 


28 Popular Songs of the 19th Century 
Includes tab and notation for 
“Gentle Annie” and other Foster 
songs; “A Civil War Medley”; The 
Little Brown Church in the Vale”; 
“I'll Take You Home Again, 
Kathleen”; “The Minstrel Boy” 
and “After the Ball”. Extensive 
introduction and historical notes 
ON tHE HUBS pecswssasesiwencevsecchs s11* 


THE VICTORIAN 
DULCIMER 

Songs of the Heart and 
Home, Hymns and 
Homilies 

25 songs from the 
Victorian era, 
including 
“Lorena”; “The 
Last Rose of 
Summer”; “In 
the Sweet Bye 
and Bye”; 
“Weeping, Sad 
and Lonely”; 
“When I Saw Sweet Nellie 
Home”; “The Picture That is Turned 
Toward the Wall” and “ Shall We Gather at the 
River”. Historical notes and a full introduction set 
the Victorian 'SCene ssiccssassscccesssesenseciiscosenerscesessaseoe $72 


A TENDER 


RECOLLECTION 
Selections from both books on 
an evocative cassette of musical 
Victoriana. Fretted dulcimer 
with harp, guitar, cello, violin 
and some vocals. .....c:..00000. $10” 


Rosamond plays all the songs on an 
accompanying CD. «0... xf | 


Please include $2.00 shipping for each item 
and 50¢ for each additional item. 


dc 


to my surprise, I found out it is just down 
the road from Fareham! I wrote to Mr. 
Gough, telling him the story of my little 
box, and he said he would contact some- 
one in Fareham for me. 

A few weeks went by. I came home 
one day and found a message on my 
answering machine from a lady in Eng- 
land who said that she believed the box 
belonged to her grandmother. A friend 
of Mr. Gough’s had run a story in the 
local Fareham paper and the solicitor 
(lawyer) of the family I was looking for 
saw the story and contacted the family. 

I later contacted Betty Slater, whose 
mother had originally owned the box. 
Betty was one of the girls whose report 
cards I had. She told me about her days 
at school with her sister, who died not 
long after those days at the age of eight. 
I learned that the glass negative was a 
photo of Betty’s grandmother. I sent all 
of the papers and items in the box to 
Betty and am making arrangements to 
send the secretary to one of Betty’s 
daughters. 

Dulcimer Players News played a 
major part in returning a bit of a fami- 
ly’s history back to England after a 
twenty-year odyssey. Thank you! 

Paul Bostick 

Stillwater, Oklahoma 


Dear DPN: 

John Reaugh of Apollo, Pennsylva- 
nia passed away in January after a brief 
illness. John loved playing the dulcimer 
and guitar with his group One More 
Time. He was an excellent dulcimer 
player who started after receiving a kit 
from a relative. After that first dul- 
cimer, he made many more, mainly for 
family and friends. 

One of the people John met through 
Dulcimer Players News is Eric Leffing- 
well, who lives in Oregon. They met 
when John answered a request Eric 
made in Music Exchange. From that 
time one, they talked on the phone 
many times about building ideas and 
the places and groups they each played 
for. They even sent local woods to each 
other for their building projects. 

Our music group misses him dearly. 

Mary Ellen Stoops 

Vandergrift, Pennsylvania 


Dear DPN: 

We’ve formed a new club in Macon, 
Georgia! [Look for the information in 
the Clubs Column.] We didn’t mess 
around in picking a name. We went first 
class; we’re called the Mountain Dul- 
cimer Philharmonic. We’re a class act, 
wearing Black Tie and jeans. 

We meet at the new Music Hall of 
Fame building which is really some- 
thing. Displays are planned to span all 
types of music. Among other things on 
display, there will be one of my dul- 
cimers and dulcimer-parts showing con- 
struction techniques. Maybe you 
dulcimer pros might want to have a fes- 
tival there or something. It’s a great 
multi-zillion-dollar building right in 
downtown Macon. 

I want to get a bunch of cardboard 
dulcimers, or other inexpensive dul- 
cimers, for children who visit the Hall of 
Fame. They can play “Go Tell Aunt 
Rhody” or something on the spot, hav- 
ing something great to tell their moms 
and dads when they get home. 


News & Notes 


Thank you for your wonderful work 
on DPN. You have opened a whole new 
wonderful world for a 64-year-old 
artist/craftsman. 

John Stockard 

Milledgeville, Georgia 


Dear DPN: 

Recently I began learning to play the 
mountain dulcimer and this past sum- 
mer attended my first jam session. It 
was a heck of a lot of fun. Some of the 
tunes I knew how to play, but several 
were not familiar to me. It occurred to 
me that there must be a core of tunes 
that would most likely be played at any 
jam. If one could identify what they are 
and concentrate on learning to play 
them, it would increase enjoyment and 
better prepare anyone taking part. 

I shared this idea with the Old-Time 
Repertoire classes at Augusta’s Spring 
Dulcimer Week. Following is an alpha- 
betical listing of the twenty jam tunes 
for dulcimer most identified by them. It 
should be noted that this list would 


The West Virginia Mountaineer Dulcimer Club will 


celebrate their 25th anniversary at a meeting open (free) to 
the public on September 21st. Read the Events Column for 
more information. Congratulations to this group, which 
counted Russell Fluharty, Ray Epler and Worley Gardner as 
members, for its dedication to West Virgina’s and the dul- 
cimer’s musical heritage. 


Winners at the Southern Regional Dulcimer Champi- 
onships at the Ozark Folk Center in Mountain View, 
Arkansas (April 26-27, 1996) are: Mountain Dulcimer ° Ist, 
Josh Cooper, Tulsa, OK; 2nd, Linda Brockinton, Alexander, 
AR; 3rd, Hollis Landrum, Vicksburg, MS. Hammered Dul- 
cimer ° Ist, Peggy Carter, Spring, TX; names of 2nd and 3rd 
place winners unavailable at press time. Dulcimer Ensemble 
* Ist, Larry Conger, Paris, TN, and Jim Curley, Shawnee, KS; 
2nd, Bill & Sharon VanDusen, Hale, MO; 3rd, Jeff Jenkins 
Railroad Duo, Bebe, AR. Congratulations to all. 


Summer 1996 » 3 


probably vary from region to region. 

Perhaps some enterprising individual 
could build on this effort and develop 
an instruction book based on most com- 
monly-encountered jam tunes. 

The list: Angeline The Baker, 
Arkansas Traveler, Bile Them Cabbage 
Down, Chinese Breakdown, Flop-Eared 
Mule, Golden Slippers, I'll Fly Away, 
Liberty, Liza Jane, Mississippi Sawyer, 
Old Joe Clark, Over The Waterfall, 
Ragtime Annie, Red Wing, Shortnin’ 
Bread, Simple Gifts, Soldier’s Joy, 
Westphalia Waltz, Whiskey Before 
Breakfast, Wildwood Flower. 

Ben Poscover 

Towson, Maryland te 


MAKERS OF 
HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation built 
on quality and service. 


* Seven dulcimer models including 

the superb John McCutcheon 
Chromatic Series 

¢ TriStander Support System 

~  ° Cases, stands, hammers, 

videos & books 


: Se 2 Call or write for 
: ter, Sree brochure 


| 

| 

: Dusty Strings Co. 

(206) 634-1656 3406 Fremont Ave. N. | 
FAX (206) 634-0234 Seattle, WA 98103 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


New Dulcimer Clubs 


Georgia 

Mountain Dulcimer Philharmonic 
John Stockard 

3686 Sussex Drive 
Milledgeville, GA 31061 
912/452-5713 

Ist Sundays 


Illinois 

Mississippi River Dulcimer Connection 
Jean Murray 

2046 Broadway 

Quincy, IL 62301 

217/223-5587 


Jane Chevalier 


Instrumentals Featuring Hammered Dulcimer 


Dulcimer Clubs 


Michigan 

Bay Area Dulcimer Society 
Judith Lindenau 

7707 Fouch Rd. 

Traverse City, MI 49684 
616/935-4962 fax947-1910 


1st Wednesdays, 3rd Sundays 


Texas 

Picks & Hammers 

Jill Currie 

Rt. 1 Box 123A 
Grandview, TX 76050 
Home: 817/854-2899 
Work: 817/645-0940 
Ist Sundays 


Houston Area Music Society 
Peggy Carter 

16142 Hexham Drive 
Spring, TX 77379 
713/370-9495 


Updated Dulcimer Clubs 


Indiana 

Southern Hollow Dulc. & Folk Group 
Clara Cureton 

929 Stewart Ave. 

Evansville, IN 47715 
812/476-3493 

Every Tuesday 


North Carolina 

The Calabash Dulcimer Players 
Mary Clute 

3 Arden Court 

Calabash, NC 28467 
910/579-8387 


Pennsylvania 

Welsh Mountain Dulcimer Club 

Nick Platco 

228 Maplewood Dr. 

Pottstown, PA 19464 

610/326-2992 

2nd Tuesdays (Sept.—June) 


: Old oo met 5 _ But Timely 


A collection of traditional folk music 
which features hammered dulcimer blended 
with guitar, autoharp, penny whistle and 
spoons, You'll enjoy the variety of music 
from Westphalia Waltz, Red Wing, Off to 

California, The Shepherd’s Wife and 

Carolan’s Quarrel with the Landlady to 

Jane’s unique waltz-tempo arrangement 
of St. Anne’s Reel. 


Dulcimer Noél | ; 
All your holiday favorites, § 
accompanied by guitar, cello, 
violin, autoharp, bells, cymbals and 
keyboard. Songs include: / Heard the 
Bells on Christmas Day, O Come All }. 
Ye Faithful, a beautiful rendition of 4 
Away in a Manger, Carol of the Bells, } 
Deck the Halls, just to name a few! 
Both recordings are digitally recorded and mastered. Cassette - $10.00, 


or CD - $15.00, plus $2.00 s/h for the first item and $1.00 for each 
additional item. Michigan residents please add 6% sales tax to orders. 


Workshops and lessons available. Wholesale accounts welcome. 


—, To order, please send check or money order to: 
VISA JANE CHEVALIER | romeo) 
es 6635 FORD ROAD, ANN ARBOR, MI 48105 


For credit card orders, or performance/booking, please call: (813) 665-2357. 


The San Francisco Bay Area’s source for 
Tapes and CD’s 
Hammered and Mountain Dulcimers 
Bowed Poalterys 
Accessories + Books and Inotruction 


Call or Write for a Free Catalog 


FiShHBITE RECORDINGS 
PO BOX 280632, DEPT. 0-5 
SAD FRANCISCO, CA 94128-0632 
[415] 994-1622 


@ I am looking for the sheet music or 
recording of “The Mystic Dream” by 
Loreena McKennett, produced by 
Warner. 

Yoli Jolliff 

PO Box 348 

Irving, IL 62051 


@ I would like to find a dulcimer in Ire- 
land. 

Olivier Salaun 

2 bis, rue des Bleuets 

22190 Plerin 

France 


@ I am looking for dulcimer players in 
my area. 
Shelia Shafer 
208 W. Elm St., Apt. B 
Jefferson City, MO 65101 
sshafer@services.state.mo.us 


Music Exchange 


@ [am looking for mountain dulcimer 
music books that contain songs in FAC 
tuning. I learned about the FAC tuning 
at a workshop in Boone, NC and have 
been unable to find any tunes. 

Nick Platco 

228 Maplewood Dr. 

Pottstown, PA 19464 


@ I am a member of the Australian 
Association of Musical Instrument 
Makers and have constructed five 
Appalachian dulcimers and one ham- 
mered dulcimer as well as other instru- 
ments. I only have drawings of a 9/8 
hammered dulcimer and am interested 
in obtaining a full detailed drawing of a 
12/11. I would like to correspond with 
someone who is interested in construct- 
ing and playing dulcimers. 

Fred J. Kingshott 

19/470 Pine Ridge Rd. 

Coombabah, 

Gold Coast, 4216 

Queensland, Australia 


The Ultimate 


‘Hammered Dulcimer Stand 


Fully Adjustable: 
eHeight 
ePlaying Angle 


ePadded Instrument Bracket 


Compact, sturdy “footprint” 
Sturdy steel construction 


Optional stand mounted music holder 


The Ultimate™ Stand........... $199.00 24" — 


Music Holde@hi.:.37...0.c.sé0<0csess $ 35.00 
please add $12.00 Shipping in Continental US 


Order Toll Free 1-800-433-3655 


Folkcraft Instruments 


PO Box 807, Winsted CT 06098 


Finally. a dulcimer stand that puts you in control. 


18" — 26" 


*Fits most 
3 octave 
or larger 
dulcimers 


38" 


BONNIE CAROL 


A Mountain Dulcimer 
lnetruction Book Y Cxssette from 
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DULCIMER AND DANCE! 


A complete course from the 
beginner's beginning to the 
expert's tricks. Learn to tune to 
other instruments, understand the 
modes and tunings, fingerpicking, 
using a capo, reading standard 
music notation, chords, 55 
common and unusual songs, and 
buying a dulcimer, 160 pages. 


BOOK: $18 post paid 
CASSETTE: $9 post paid 
Catalog of other releases 


Bristlecone Music 
15 - U Sherwood Road 
Nederland, CO 80466 
303 258-7763 


Announcing The Third Annual " ; 
folkcratt [ustruments 
Housatonic Quality Craftsmanship 


Select Woods 
D ulcimer Outstanding Value 
Celebration There’s a reason Folkcraft has 


been around for over 20 years. 
Special Guests include We’ve listened to what you want, 
and made our family of dulcimers 
and harps the best they can be: a 
perfect blend of aesthetics, accura- 
cy and sound. 


Call us now. Let us tell you why ,. 
your next instrument should wf 
be a Folkcraft Instrument y 


Lois Hombostel 
No Strings Attached 


Folkcraft Instruments e PO Box 807D * Winsted CT 06098 
=~ ¥  Bowad 3 Toll Free 1-800-433-3655 


istoric Roscoe Villa ec 


nS presents the ... RS 
Old Time Music Fest 


September 21 & 22, 1996 


° Flat-picking guitar contest! } 3 
(sponsored by Royce Craft Baskets) 


...and a host of others! 


September 27, 28, 29 
In the beautiful Litchfield Hills 
of New Milford, CT 


Classes in Mountain and 
Hammered Dulcimer 


Vendors, Concerts ¢ Workshops, jam sessions and 


open stage for fiddle, mandolin, + Old-time music 


For Information, é ‘ : 
Call Fern at 203-266-7560 guitar, dulcimer, and acoustic . the whole family 
or write instrument players! of 
Housatonic Dulcimer Celebration play 3 will enjoy! 
PO Box 2024 


Located in Coshocton, Ohio. 
Call 1-800-877-1830 for a FREE information packet! 


New Milford CT 06776 


(vendor Inquiries welcomed) 


August 4 ¢ Lake Zurich, IL 

2nd Annual Lake County Folk Festival. 
Workshops, children’s stage and activity 
area, crafts, vendors, concessions. 
Includes the Lake Zurich area dulcimer 
stage. Info: B.A. Perry, 538 Dublin Dr., 
Mundelein, IL 60060. 


August 9-12 ¢ West Dover, VT 

Dulcimer Daze. Open stage, workshops 
and concerts. Info: Folk Craft Music, 

PO Box 1572, Wilmington, VT 05363. 
802/464-7450. 


August 10-11 ¢ Salem, WV 

Dulcimer Weekend at Fort New Salem, (a 
nineteenth-century West Virginia settle- 
ment), features workshops (hammered 
and mountain), concert, and jamming. 
Info: Carol Schweiker, Fort New Salem, 
Salem-Teikyo University, Salem, WV 
26426. 304/782-5245. 


August 15-18 ¢ Marshall, NC 

Tao of Dulcimer Retreat. Combining T’ai 
chi and other Taoist focusing, relaxation 
techniques and how to apply them to 
playing the lap dulcimer. Info: Don 
Pedi, Rt. 6, Box 214B, Marshall, NC 
28753. 704/689-9126. 


August 16-18 ¢ Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. Telephone 
800/365-5724. 


August 23-25 © Midland, Ml 

Dulcimer, Bluegrass, Old Car, Antique 
Engine & Folk Music Gathering. Jamming, 
workshops, vendors, concerts and 
dance. Camping available on site. Info: 
Bill Kuhlman, 2769 S. Homer Rd., Mid- 
land, MI 48640. 517/835-5085. 


August 25-31 ¢ Brasstown, NC 
Workshop: Intermediate Mountain Dul- 
cimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 800/365- 
5724. 


Aug 26-Sept 2 ¢ Avoca, IA 

Old-Time Country Music Contest and Fes- 
tival. Contests and workshops for ham- 
mered and mountain dulcimers among 
many other instruments at the 
Pottawattamie County Fairgrounds. 
Camping available. Info: Bob Ever- 
hart, PO Box 438, Walnut, IA 51577. 
712/784-3001. 


September 8-14 ¢ Brasstown, NC 
Hammered Dulcimer Workshop for 
beginners. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
Telephone 800/365-5724. 


September 13-15 © Shepherdstown, WV 
Upper Potomac Dulcimer Festival. 

Annual hammered dulcimer festival, 
featuring classes at all levels, open mike 
and a concert. Info: Joanie Blanton, 
Box 1474, Shepherdstown, WV 25443. 
304/263-2531. 


Sept 13-14 ¢ Jackson, MS 

Central Mississippi Dulcimer Festival. Cov- 
ered dish supper, workshops, concerts, 
open stage, cookout, hayride, jamming. 
Info: Robert Box, P.O. Box 275, Flora, 
MS 39071. 601/879-8374. Email: 
73547.1532@CompuServe.com. See ad 
on page 9. 


September 14-15 © Cooksburg, PA 
Sawmill Great Dulcimer Round-Up. Classes 
for all levels of mountain and ham- 
mered dulcimers. Concerts, sales, open 
stage, jamming, demonstrations, and 
hymn fest. Info: Marilyn Karns, Dul- 
cimer Festival, CFSCA, PO Box 180, 
Cooksburg, PA 16217. Enclose SASE 
for brochure. 


September 14 © Winfield, KS 

Winfield Warm-Up Picnic, sponsored by 
the Great Plains Dulcimer Alliance. 
Open to anyone interested in acoustic 
music: instrumentalists, listeners, 
singers, cloggers, etc. Workshops, jam- 
ming, picnic and evening open mike. 
Info: Mike Huddleston, 6622 W. 35th St. 
So., Wichita, KS 67215. 316/524-0997. 


| Events from 1st weekend of Feb. 


| Deadline: February Ist 


EVENTS CALENDAR DEADLINES 


February — April issue: 


through the 2nd weekend of May 
Deadline: November Ist 


May — July issue: 
Events from 1st weekend of May 
through Labor Day weekend 
This is our largest yearly calendar 


August — October issue: | 
Events from the 1st weekend of Aug 
through the 2nd weekend of Noy, 

Deadline: May Ist f 


November — January issue: 
Events from the Ist weekend of Nov 
through the 2nd weekend of Feb. 
Deadline: August Ist 


September 15 © Huntsville, AL 

Mountain Dulcimer Festival. Perfor- 
mances, jam sessions, sales booths at 
Burritt Museum and Park. Handi- 
capped accessible; camping available 
nearby. Info: Al Bell, PO Box 1823, 
Huntsville, AL 35807. 205/851-0731 


September 19-22 © Winfield, KS 

Walnut Valley Festival. Features national 
contests on hammered and mountain 
dulcimer, finger-pick and flat-pick gui- 
tar, mandolin, fiddle, banjo and auto- 
harp. Workshops, concerts, all-night 
jams, and arts & crafts fair. Info: Bob 
Redford, PO Box 245, Winfield, KS 
67156. 316/221-3250. See ad on page 8. 


September 20-21 ¢ Pineville, KY 

Great American Dulcimer Convention fea- 
turing workshops on mountain and 
hammered dulcimers plus concerts. 
Info: Pine Mountain State Resort Park, 
1050 State Park Rd., Pineville, KY 
40977. 800/325-1712. 


September 20-22 © Buckeye Lake, OH 
Harmony Harvest Campout at Buckeye 
Lake KOA with Standing Stone Strings 
& Things club of Lancaster. Workshops, 
jamming, bean dinner, Sunday hymn 
sing. Info: Michael Oliver, 152 East 
Fair Ave., Lancaster, OH 43130. 
614/653-0917. 


continued on next page 
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September 17 « Mannington, WV 

WV Mountaineer Dulcimer Club Fall Meet- 
Ing featuring jamming, pot luck lunch, 
open stage, celebration of club’s 25th 
anniversary. The public is invited at no 
charge. Info: Patty Looman, 1345 
Bitonti St., Star City, WV 26505. 
304/599-5343. 


Sept 21-22 ¢ Coshccton, OH 

Old Time Music Festival featuring 19th 
century music and instruments. Work- 
shops, jam sessions, and open stage for 
players of fiddles, mandolins, guitars, 
dulcimers and other acoustic instru- 
ments. Info: Roscoe Village Founda- 
tion, 381 Hill St., Coshocton, OH 
43812. 800/877-1830. See ad on page 6. 


22-28 ¢ Brasstown, NC 
Workshop: Beginning Mountain dutcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 


September 26-28 ¢ Memphis, TN 

Memphis Dutcimer Festival, featuring per- 
formances and workshops on ham- 
mered and mountain dulcimers, 
autoharp, etc. Info: Memphis Dulcimer 
Festival, 95 N. Evergreen St., Memphis, 
TN 38104. 901/725-6976. 


September 27-29 ¢ New Milford, CT 
Housatonic Dulcimer Cetebration offers a 
weekend of workshops in mountain and 
hammered dulcimers, vendors, con- 
certs, and more. Info: Housatonic Dul- 
cimer Celebration, P.O. Box 2024, New 
Milford, CT 06776. 860/567-8262 or 
203/266-7560. See ad on page 6. 


September 28 ¢ Dana Point, CA 

Harvest Festival of Dulcimers, featuring 
workshops, concerts, and jamming for 
players of hammered and fretted dul- 
cimers. Info: So. California Dulcimer 
Heritage, PO Box 69, Bonsall, CA 
92003. 714/646-1964. See ad on page 9. 


WALNUT VALLEY FESTIVAL 
25™ NATIONAL FLAT-PICKING CHAMPIONSHIPS 
September 19, 20, 21, 22, 1996 
Winfield, Kansas 


Featuring: 


¢ John McCutcheon 
* Tom Chapin 
with Michael Mark 
Chesapeake (21) 
The Grass is Greener (20) 
Blue Highway 
Dan Crary 


Aileen & Elkin Thomas 
Nickel Creek 
Beppe Gambetta 
Steve Kaufman 
e Cathy Barton & Dave Para 
¢ The Karen Mueller Trio 


e 
e 
e 
e 
* Bryan Bowers 
e 
e 
e 
e 


Ticket Prices Advance Gate 

Weekend (4 Day) $50 $60 

2-Day Fri-Sat 38 45 
Sat-Sun 28 35 

Fei or Sat 20 

Sun (Gate Only) 12 


“Children ages 6-11 $5 each, payable at gate 
upon initial entry. NOT payable In advance. 
“Children under 6 admitted free with adutt. 


¢ Mark O'Connor (20) 

¢ Tim & Mollie O’Brien 
and The O’Boys (19) 

e Mike Cross (21) 

® Cherish the Ladies 

¢ Marley's Ghost 

e Tom Paxton 

e The Eddie Adcock Band 

¢ The New Tradition 


* Winfield Regional Symphony (22) 


e Spontaneous Combustion 
e Bluestem 

¢ Crow Johnson 

¢ The Plaid Family 

° Revival 


FESTIVAL GATE AND CAMPGROUNDS 
WILL OPEN Ma SEPT. 12 AT 8:00 


TICKETS GUARANTEE 


No Mall orders after Aug 31. Orders 
received after Sept. 1 will be held at Gate. 
WO REFUNDS 


September 29-October 4 ¢ Brasstown, NC 
Workshop: Continuing Mountain Dulctmer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724 


October 4-6 ° Montgomery, AL 
Montgomery Dulcimer Players’ Festival 

Ft. Toulouse-Jackson Park. Jamming, 
beginners workshop, open stage. Camp- 
ing available. Info: Mike Manley, 761 
Summer Ln., Prattville, AL 36066. 
334/365-4356. 


October 6-12 Brasstown, NC 
Hammered Dulcimer Workshop for 
intermediates. Info: John C. Campbell 
Folk School, Brasstown, NC 28902. 
800/365-5724. 


Byron Berline Band (20) 
Pat Kirtley 

Steven King 

Charles David Alexander 
Pat Donohue 

Andy May 

David Schnaufer 

Roz Brown 

Bill Barwick 

Linda Tilton 

Julie Davis 

Ivan Stiles 

Mary Caitlin Smith 

¢ Barry Patton 


For More Information Write or Cail 


walnut 
(1 Walley... 
association, inc. 


P.O. Box 245 4918 Main Phono (316) 221-3250 
Winfield, KS 67156 


October 11-13 © St. Petersburg, FL 
Sunshine State Acoustic Music Camp fea- 
tures classes for players of Appalachian 
dulcimer, hammered dulcimer, guitar, 
mandolin, autoharp and other acoustic 
instruments. Limited enrollment. Some 
single day rates. Info: Charley Groth, 
PO Box 668, Crystal Beach, FL 34681. 
813/784-1771 (before 10 p.m.). 


October 12 © Tulsa, OK 

10th Not-Quite-Annual ITDC Dulcimer Day. 
Workshops for mountain and ham- 
mered dulcimer plus afternoon and 
evening concerts. Info: Indian Territory 
Dulcimer Celebration, P.O. Box 471532, 
Tulsa, OK 74147. 918/744-8236. 


October 13-19 ¢ Brasstown, NC 
Workshop: Beginning to Intermediate 
Mountain Dulcimer. Info: John C. Camp- 
bell Folk School, Brasstown, NC 28902. 
800/365-5724. 


October 19, 1996 ¢ Leominster, MA 
Mt. Dulcimer/Guitar Daye Workshops for 


6th Annual 
Central Mississippi 
Dulcimer Festival 
Jackson, MS 


September 13-14, 1996 


Festival Instructors/Performers: 


Tull Glazener 
Maureen Sellers 
Hollis Landrum 

Lonnie Brown 


Concerts-Workshops (Mountain & 
Hammered dulcimer), Open Stage, 


Jamming, Potluck supper, Hayride-Cookout, 


Camping, Air Conditioned Facilities 
(LeFleur's Bluff State Park, Holmes 
Community College, Porter Farm) 


Festival Info: 
Robert Box 
P.O. Box 275 
Flora, MS 39071 
(601) 879-8374 


LeFleur’s Bluff 
State Park 
Jackson, MS 
(601) 987-3923 


Camping Info: 


beginner and advanced. Jam with instruc- 
tors, concert at night. Bring instrument. 
Info: send SASE to Ruth Harnden, 58 
Hickory Rd., Leominster, MA 01453. 


November 1-3 ¢ Mobile, AL 

Deep South Dulcimer Assn. Festival. Con- 
certs, open stage, workshops. Held at 
Chickasabogue Park. Camping avail- 
able. Info: Carlene Brown, 13500 Forts 
Lake Rd., Pascagaula, MS 39581. 
601/474-2412 


November 1-3 ¢ East Troy, WI 

Stringalong Weekend. Concerts, work- 
shops, singing and dancing at Edwards 
Conference Center. Dulcimer activities. 
Bring or rent an instrument. Info: UMW 
Folk Center, Ann Schmid, PO Box 413, 
Milwaukee, WI 53201. Phone 800/636- 
FOLK (3655). See ad on this page. 


November 2 ¢ Providence, Ril 

Mountain Music in the Ocean State, a 
mini-festival of old-time music and 
workshops on ballad singing, mountain 


Stringalong 
Workshops 


M. Dulcimer Milwaukee 
Dancing gi! / 


Guitar | 2 J 
Mandolin ; i 
Concerts sn . 

Singing 


Crafts 

Fiddle 
Harmonica 

Banjo 
Autoharp 


vial 


Larkin Bryan 
Mt. Dulcimer 


David Schnaufer 
Mt. Dulcimer 


Stringalong Weekends: 
November 1-3, 1996 
March 8-10, 1997 ¢ May 23-26, 1997 
Summer Stringalong: June 21-26, 1997 


On a Wisconsin Lake 
1 hy. from MilwaukeelChicago 


@ 1 (800) 636-FOLK 


or 


Dred & Judy Porter email 73547.1532@compuserve.com 


H. Dulcimer 
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dulcimer, old-time banjo, and fiddle. 
Concerts. Info: Aubrey Atwater, PO 
Box 204, Hope, RI 02831. 401/826-7743. 


November 9 ¢ Elizabethtown, KY 

Heartland Dulcimer Fall Festival. Work- 
shops for mountain dulcimer, harmony 
singing, vendors. Info: Lorinda Jones, 
P.O. Box 123, Rineyville, KY 40162. 
502/862-9747. 


“Typeset Your Tunes Professionally” 


¢ Specializes in dulcimer tablature e 
e Utilizes Finale* and QuarkXPress® software e 
® Auto-converts mt. dulcimer tab to notes e 
e Adds custom dulcimer chord fret diagramse 
e Adds lyrics, ornamentation; assigns chords ¢ 
e Adds diagrams and artwork with scanner e 


Fax, call or write for details. 
Computer Lyrics and Tunes 


8885 Trinity Avenue 
Baton Rouge, LA 70806-7935 
TEL (504) 926-8581 ¢ FAX (504) 756-4632 


| Southern California Dulcimer Heritage | 
presents the 2nd Annual 


Harvest Festival 


of 
Dulcimers 


28 September, 1996 
Dana Point, California 


featuring 
Patti Amelotte, Zhiming Han & 
Cynthia Hsiang, Jim Hayes, 
Neal Hellman, Mark Nelson, 
Maggie Sansone, Cyntia Smith, 
Holly Tannen, Joemy Wilson, 
& Crannog 


For further information contact: 
(714) 646-1964 or (619) 492-9147 


The Fourth Annual 
HEARTLAND 


DULCIMER CAMP 


near Kansas City, Missouri 


July 21 - 26, 1996 


Beginning through Advanced Level Classes 
Hammered & Mountain Dulcimer 
Instructors: 

Janita Baker ¢ Tull Glazener 


Esther Kreek ¢ Cathy Barton Para 
Steve Schneider ¢ Bill Taylor 


For information contact: 
Esther Kreek, Director 
1156 W. 103rd St. Dept. 206 
Kansas City, MO 64114 
(816) 942-6233 


STG, 
ON) 


Instruments For A Creative Spirit 


IMAGES 


presents 
The music of 
Old Mexico 


through a unique 
blend of mountain 
dulcimers and 


classical style guitar 


Also available: Music of the Civil War Era 
"Songs of the Confederacy" 
(vocals with dulcimer, fiddle, guitar, banjo, and cello) 
Coming Soon ~ Companion tape 
"Songs of the Federal North" 
Each tape ~ $10.00 ppd. 

Send check or money order to: 


Images 
P.O. Box 23221 » Toledo, OH 43623 


Call or write Wood N' Strings / Master Works for your FREE information. 


1801 Peyco Dr. S. + Arlington, TX 76017+ 817-472-6991 * 817-472-7704 FAX 


by Sam Rizzetta 


In the May-July DPN Sam discussed 
the care and maintenance of the fretted 
dulcimer. We continue now with the 
hammered dulcimer. 


or those of us who are hammer 
dulcimer aficionados, some of 
the same maintenance items 
apply. Again, cracks in the back 
or soundboard may be more cosmetic 
than structural. But have them checked 
out. Cracks in the sides are more often 
a warning sign on the highway to the 
great dulcimer scrap yard. But the most 
important maintenance item on your 
hammer dulcimer check list is tuning! 
Check tuning regularly against a tuning 
standard, like a tuning fork, pitch pipe, 
or electronic tuner. If the whole instru- 
ment goes very flat, it may take a lot of 
tuning and retuning to get it to hold 
pitch again. If the whole instrument 
goes very sharp, which can happen with 
the change of seasons or climatic condi- 
tions, strings may break, the instrument 
may warp, Or joints may fail because of 
the added stress. A hammer dulcimer 
which slips to a half-tone sharp may be 
over stressed by a significant amount. 
Some dulcimers will take this and some 
will not. Do you know which yours is? 
Will this void the warranty? Do you 
know where your dulcimer is when it 
stays out late at night? 

I admit to treating my dulcimers ina 
somewhat cavalier manner. But I pay 
attention to tuning and the attendant 
stresses. Of course, if I trash one dul- 
cimer I can step into my workshop and 
pick a new one off the shelf or quickly 
build another. That’s not an option for 
everyone. 

As with our little friends, the fretted 
dulcimers, inspection is a very impor- 
tant part of hammer dulcimer mainte- 
nance. Look the instrument over 
periodically. Look for changes of any 
sort as well as warps, cracks, loose 
joints. Not all of these are bad prob- 
lems. But let the builder or repair guru 


Technical Dulcimer 


check it out and help you decide if 
action is required. 

Hammer dulcimer problems often 
manifest themselves in tuning, so look 
for tuning changes. Loose tuning pins 
are easily repaired. A piece of monofila- 
ment fishing line placed vertically into 
the tuning pin hole is a good temporary 
fix for a loose pin. Experiment with dif- 
ferent diameters of fishing line until the 
tightness feels correct. Very loose tuning 
pins may require more work and cost. 
Catch them early. If you remove a tun- 
ing pin and the lower part, the part nor- 
mally buried in the pin block, is rusted, 
this is a bad sign. The rust will literally 
scour away the wood of the pin hole as 
you tune until the pin will no longer 
hold the string at the proper tension and 
tuning. If one tuning pin is rusted, it is 
very likely that they all are. If you wish 
for this dulcimer to last much longer, 
then all the tuning pins should be 
checked and replaced if rusted. When 
removing many or all of the tuning pins, 
it is normally faster and more conve- 
nient to replace the strings rather than 
reuse the old ones. String replacement is 
a time consuming and, therefore, expen- 
sive job. If your dulcimer is a good and 
valuable one, it is well worth replacing 
corroded tuning pins and strings. If the 
instrument is inexpensive or has other 
serious faults, it may be more practical 
to play it for as long as it works and 
replace it with a different dulcimer when 
tuning problems become insufferable. 

A common situation is for it to 
become progressively more difficult to 
tune an accurate interval, usually a fifth 
interval, across the treble bridge. With 
time the instrument will get more and 
more out of tune across the bridge. This 
may be due to the treble bridge moving; 
over time tuning can, indeed, move the 
bridge. It is also common for the bridge 
to change shape slightly with time and 
use. Merely having the bridge reset to 
the intended interval (perfect fifth in 
many cases), is all that’s needed. In 
some very old dulcimers, for instance 
18th and early 19th century dulcimers, 
I’ve seen bridges so warped by years of 
string pressure that they must be 
replaced to restore the instrument to 
playing condition. 
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Corrosion of the strings and bridge 
caps will also make tuning difficult. 
Unless the strings are severely rusted, it 
may not be necessary to replace them. 
Clean a string by putting a drop of 
machine oil on a cloth, pinch the cloth 
around the string, and rub the vibrating 
length of the string. Do not get any oil 
on or even near the tuning pins or pin 
blocks! More stubborn rust can be 
removed with 0000 steel wool. Or jewel- 
er’s cloth will do for mild corrosion or 
just to clean strings. If any of the bridge 
caps are metal, make certain that they 
are cleaned of corrosion, also. Many of 
your dulcimers have bridge caps of Del- 
rin, a hard plastic material in either 
black or white color. If the strings have 
cut into the Delrin, strings may be loos- 
ened so that the Delrin can be rotated 
so that the strings rest on a fresh, uncut 
area of the Delrin. This can work for 
metal bridge caps, too. 

There is so much tension on a ham- 
mer dulcimer that it is common and 
understandable that they should warp a 
bit. This is acceptable within certain 
limits. We could, perhaps design dul- 
cimers to be almost entirely warp free. 
But they might weigh an awful lot more 
than we’d want to carry, and they might 
not give a sound that we would accept. 
There are conditions when warping is 
unacceptable. First, if the instrument 
does not hold tune. Temperature 
changes will make the strings expand 
and contract, changing the string ten- 
sion and, therefore, changing the string 
pitches (the tuning). If temperature is 
kept relatively constant, like indoors 
away from sunny windows and heat reg- 
isters, a structurally sound dulcimer is 
likely to hold tuning moderately well for 
days or weeks at a time. If it doesn’t, 
any warps, cracks, or loose joints that 
can be detected are taking your dul- 
cimer farther from the performing stage 
and closer to dulcimer heaven (via the 
graveyard). Have it checked out. 

Changes in the frame and sound- 
board will influence the height of the 
bridges and the height, therefore, of the 
strings. Strings that are too high or too 
low may rattle against the holes in the 


continued on next page 
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bridges, provide insufficient down-bear- 
ing on bridges (especially the side 
bridges), or run so low that playing is 
difficult. For instance, if the bass strings 
are too low relative to the treble strings, 
it will be difficult to play the bass strings 
without accidentally hitting an adjacent 
(and, perhaps, musically inadvisable) 
treble string. The treble strings and bass 
strings must be well separated vertically 
near the playing bridges. Furthermore, 
the treble strings and bass strings 
should be the same height approximate- 
ly midway between the two bridges. I 
call this the “crossover point,” for obvi- 
ous reasons. For ease of playing I find 
that the ideal crossover point is a bit 
closer to the bass bridge than exactly 
midway between the bridges. It is easier 
to play accurately near the bass bridge 
where only one side of the bridge is 
played. I like to have a little more play- 
ing room and leeway for error around 
the treble bridge and find I play with a 
more cheerful dynamic abandon on a 
dulcimer properly set up this way. 


..A headturning 
performance...Rock 'N' Reel 


“A Peaceful Storm” 
A Mountain Dulcimer 
Journey Through Songs and 
Instrumentals 


also... for children “LETS PRETEND“ 


Available on WIZMAK 
tapes and CDs 
at your local record store 
or call 
1-800-538-5676 


Warping of the soundboard, frame 
rails, and/or back of the dulcimer are 
most often the culprits in string height 
and crossover problems, assuming the 
dulcimer played well when new. If the 
instrument holds tune well, then the 
string heights and crossover can be con- 
trolled in a number of ways, including 
different size bridge caps, shimming the 
bridges, building replacement bridges, 
and altering the internal braces or 
soundposts. Sometimes a dulcimer just 
does not want to stay straight or in tune 
and rebuilding it or turning it into a 
heavier, less portable thing is just not an 
attractive option. Restringing with 
lighter gauges of strings may be all 
that’s needed. An instrument with a 
slight tuning or warping problem might 
be restrung with wire one or two gauges 
lighter. If the problems are severe, 
more drastic lessening of string gauge 
and tension is in order. Generally this 
will also yield an instrument that is not 
as loud but prettier in tone. 

One special caution for the hammer 


dulcimer folks. Inspect your dulcimer 
stand even more critically than the dul- 
cimer! I’ve seen expensive and even 
fatal damage to dulcimers from being 
tipped over or knocked off flimsy 
stands. Your stand should be strong, dif- 
ficult to tip or knock over, and difficult 
to unbalance the dulcimer or knock it 
off the stand. Pay close attention to the 
security of any hinges or other struc- 
tural hardware. An instrument is as 
strong as its weakest part, and this 
includes the stand. I see a lot of dul- 
cimers that should have a fifty or one- 
hundred-year life being played on 
stands that probably have a two- to 
three-year life. This scares a dulcimer 
lover like me. 

Well, I checked all of my dulcimers, 
how about you? One of my fretted dul- 
cimers has a slight buzz on the bass 
string. I am going to fix it just as soon as 
I change the oil and clean the spark 
plugs on the airplane. I promise. E& 


"Hearts starve as well as 
bodies; give us bread, 
but give us roses." 


-James Oppenheim 


Blue: Lion 


DULCIMERS, GUITARS 
AND ACCESSORIES 


4665, Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


Call or write for free catalog 


eo 


Announcing the Grand Opening of 
Dixboro Dulcimer Store at its new location 
in the Dixboro Village Shoppes...a completely new shopping center on 
Plymouth Road just east of Ann Arbor, in the quaint village of Dixboro. 
With our expanded space, Dixboro Dulcimer Store will carry 
even more of the finest brand-name instruments, books 
and accessories for all acoustic music lovers. 


Attention Musicians — Stop in and see all we have to offer! 


¢* Hammered Dulcimers by Master Works, _° Instructional Video Tapes 
R. L. Tack & Son, Dusty Strings, * Large Selection of Old-Time and Irish 


J & K Dulcimers and Lost Valley Music Books 


¢ Mountain Dulcimers by McSpadden, * Guitar Picks, Mountain Dulcimer 
Ron Ewing, Olympia and Folkcraft Picks (Herdim), Hammers, Stands 


* Crystal Flutes by Hall * Strings, Accessories, Tuners, T-Shirts, 
¢ Bowed and Plucked Psalteries Sweatshirts, Handmade Jewelry 


* Folk and Celtic Harps by Dusty Strings ¢ CDs and Tapes of All Your Favorite 
* Bodhréns and Hand Drums Folk Artists 


* Autoharps, Ocarinas, Harmonicas, 
Penny Whistles, Recorders “Kids’ Korner” 


¢ Lessons and Workshops A special place at Dixboro Dulcimer 
Store for young musicians! 


Dixboro Dulcimer Store, Inc. 
Dixboro Village Shoppes 
Plymouth Road 
Ann Arbor, MI 48105 
For more information, 
please call: 


(313) 665-2357 CZEZe Store Hours: 


; A\ MTW_ 10am-7pm 
UPS Shipments Available ; TH&F 10am-9pm 


caw] A SAT  10am-7pm 
dean VISA iy SUN 12 noon-5pm 


DULCIT YOU ASKED FOR IT ! 


THREADS ‘ 
CUSTOM EMBROIDERY DESIGN eEasier To Read Tab e Do-It-Yourself Dulcimers 


eSheet music to order Personal frrangements 


GET IN TUNE WITHA YOU GOT rr g 


CUSTOM DESIGNED DULCIMER 
EMBROIDERED ON A QUALITY ; 
POLO-STYLE SHIRT e BIFOCAL BOOKS with 1/3 larger tab ! 


CALL or WRITE e SHEET MUSIC, ARRANGEMENTS, your tunings ! 
for FREE INFORMATION a 
e STUDENT or TRADITION model kits, no cutting ! 


361 15th St. S.W., Naples, Fl. 34117 


941-455-4021 MAIDEN CREEK DULCIMERS 330/345-7825 (see our regular ad for info) 


Mountain 


Ron Ewing Dulcimers || nUuL CIMER 


224 East Maynard ‘ 3 
Columbus, Ohio 43202 Making for fun & profit 


614-263-7246 One hour twenty minute VHS color video 
shows all the steps in making a beautiful 
hourglass style Mt. dulcimer, including 
the mould, bending sides, laying out 

See ay 7 : fretboards, inlaying pearl, finishing, etc. 
St dea a vet ~ a q Includes plans and sources of materials. 
aple/ Walnut overlay a .! —_ ~ lus $2. 
& Brass Dot, $10 aa = $39% btipping (U.S.A.) 
Ebony or Rosewood overlay — Leip Burl F. Updyke 


& Pearl Snowflake, $14 SE I 
Gold or Black Aluminum, $16 (Postpaid). Send SASE for brochure. Bi ay ueolock Creeks PA 18621 


THE DULCIMBRK FACTORY 


The Right Mountain or Hammered 
Dulcimer for you 


¢ We're open year ‘round 
-All major credit cards accepted 


The Appalachian Dulcimer is the easiest 
of all stringed instruments to play 


*10 Dulcimer styles to choose from 
«Lifetime guarantee on our instruments 


-All instruments hand built in historic 
Fredericksburg 


«Full line of tapes and music accessories 


g The Dulcimer Factory, Inc. 
715 S. Washington St. 
Fredericksburg, TX 78624 
John & Shirley Naylor 
210-997-6704 
Fax 210-997-8752 


Visit the Hill Country's largest acoustic 
instrument store at 155 E. Main Street, 
Fredericksburg, TX 78624 
Dealer Inquiries Welcome 
Send $1.00 for our full line catalog 


du 


P| Eby Tull Glazener 


need to begin this issue’s column with an update to one 
of the resources mentioned in the last issue. Shortly 
after the last issue was sent to the printer, I learned of 
a change in address for Cyberpluckers, the mailing list 
devoted to autoharp players/builders. The new address is: 
majordomo@autoharp.org. If you had problems getting 
signed up using the old address, try again with this one. 

Several dulcimer clubs are now maintaining their own 
home pages on the web. One that is near and dear to my 
heart is the Central Indiana Folk Music and Mountain Dul- 
cimer Society. Their web page includes the schedule for the 
monthly meetings and their “theme of the month,” listings of 
upcoming festivals, and links to lots of other interesting web 
sites. One unique feature is the “Tune of the Month,” which 
is a downloadable audio sample of a tune played by various 
members of the club. The site is maintained by David Silk 
(dsilk@indyvax.iupui.edu), and can be accessed at 
http://www. iupui.edu/~dsilk/dulsoc.html. 

It’s often difficult to find copies of journals/magazines that 
deal with our favorite kinds of music at the corner newsstand. 
Never fear, the Internet is here! a number of these publica- 
tions are now online with their own home pages on the World 
Wide Web. One of these journals is the Old Time Herald. 
Under the guidance of editor Alice Gerrard, this quarterly 
journal is.dedicated to the support and promotion of old-time 
music. The on-line version includes some of the feature arti- 
cles from the current issue, along with the complete reviews 
section of new recordings. You can also access back issues, 
send an on-line letter to the editor, or send in your subscrip- 
tion to receive the complete magazine. The web address is: 
http:/Avww.hidwater.com/OTH. 

Another journal of interest to those of us interested in 
folk/acoustic music is Dirty Linen, devoted to both acoustic 
and electric folk and “world” music, which is published six 
times a year. The on-line version includes the complete table 
of contents, selected feature articles from the current issue, 
and the complete reviews section, including recordings, 
books, videos, and concerts. You can also access several other 
features of the printed version on-line, including the famous 
“gig guide” listing of artists’ itineraries and festival schedules. 
Lots of valuable information about record labels, new releas- 
es, and listing of musician-friendly venues and radio stations, 
are also available. Point your web browser at 
http://www.dirtynelson.com/linen 

So you’ve found a description of what sounds like an inter- 
esting workshop festival, but you have no idea how to get 
there from where you are. You could go out and buy yourself 
an atlas, or sign up for AAA services...or access Mapquest 
via the ’net. This is a very slick interactive street guide that 
you can use to create and print out customized maps for any- 
where in the continental United States. You can also have it 
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print out driving directions/distances to get from “point A” 
to “point B.” You can find this resource at http:/Avww. 
mapquest.com. 

So now you’ve been to lots of workshops, have been prac- 
ticing like crazy, and want to make a recording of your music 
and make it commercially available. One large and often 
time-consuming part of this process is securing the “mechani- 
cal license” required for recording copyrighted material. 
There are three major agencies out there to help you track 
down the authors, composers, and publishers of these works 
and secure the proper licenses, and all of them now have a 
presence on the Internet: 


Harry Fox Agency: established in 1927 by the National 
Music Publishers Association to provide an information 
source, clearinghouse, and monitoring service for licensing 
musical copyrights. They can be found at 
http:/Avww.nmpa.org/hfa. html. 


BMI—Broadcast Music, Inc.: http://rep.edge.net/ 


ASCAP—American Society of Composers, Authors, and 
Publishers: http:/Avww.ascap.com 


We are in the middle of an explosive growth of resources 
available on the ’net. In order to help you find out what’s out 
there, and do some of your own ’net surfing,” there are sever- 
al searching tools available. One of the best is called 
Altavista, created and maintained by the Digital Equipment 
Corporation. It is an indexed data-base of over thirty million 
web pages, spread out over 225,000 servers. It also indexes 
the complete articles from over 17,000 Usenet news groups. 
To do a search, point your browser at http:/Avww.altavista.dig- 
ital.com. Surf’s up! ; 

AS you come across interesting web sites that you feel 
would be of interest to other DPN readers, be sure and share 
them by sending them, along with comments, suggestions, 
questions, or answers, to DPN (hmdulc@visuallink.com), or 
to Tull Glazener (tull@falcon.iupui.edu). In the meantime, 
see you around the ’net! 


For a copy of our list of e-mail names and addresses, send $2 
and a stamped (55¢), self-addressed envelope to Dulcimer 
Players News. 
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Eurotunes 


by David T. Moore 


The Wild Mountain Thyme 


n this issue we return to Great 
Britain and begin a series of 
several columns on British 
music and musicians. I had the 
pleasure of spending part of April in 
England, visiting, doing a workshop, 
and performing. I renewed old friend- 
ships, started new ones, saw some 
wonderful sights, and heard some 
great new songs and tunes. It will be 
my pleasure to share them with you 
over then next several quarters (so 
stay tuned!). 

It was at a folk club singer’s night in 
Redditch, a town not far from Birming- 
ham, during a series of “floor spots” 
performed by local club members. One 
singer commented that he’d prefer to 
do an old favorite and would anybody 


The 


The Door to Christmas 


°The Door to Christmas is enlightening, stunning, 


and moving — all at once.” 


— New England Performer 
"This is one Christmas album you won't ever tire of!” 
—NAPRA Trade Journal 
TUE,DAY’S CHILD ‘ 
ae ex Tuesday’s Child 
“Wow! What a sound!...very dynamic pieces and 
some lovely new melodies.” 
— Dulcimer Players News 
TJ simply can’t say enough. about this album.” 
—Bill Spence, Andy’s Front Hall 
A Place Just Right 


— Dulcimer Players News 


"The album features creative arrangements, strong 


talent and an enticing selection of material.” 
—Dirty Linen Magazine 


CDs are $15.00, Cassettes $10.00. Shipping is $1.50 per 
order with orders of over $35.00 shipped FREE. 


Please make checks out to: 
Salient MusicWorks, PO Box 34, Congers, NY 10920 


MwU SI 


"Brought me moments of awe at the amount of 
creativity and freshness. I highly recommend it.” 


mind. He sang “The Wild Mountain 
Thyme.” Everybody joined in. 

As I sang, I reminisced how I learned 
the song nearly 25 years earlier during 
my first trip to Britain. I spent a month 
working on the Brenig archaeological 
project in North Wales. Nearly a hun- 
dred of us lived in tents in one of the 
rainiest places I have ever visited. 

In the evenings, we had to make our 
own entertainment, for we had no tele- 
vision and only one small battery-pow- 
ered radio. On those rare occasions 
when the weather wasn’t awful, and 
sometimes when it was, we’d stroll four 
miles across the moors to a local pub. 
Most of the time, however, we’d stay in 
our camp where the musicians would 
play and we’d listen and sing. With so 
many voices, we had wonderful har- 
monies. I learned “The Wild Mountain 
Thyme” during that month. 

Over the years I forgot I knew this 
wonderful song. In April, once more in 
Britain, with a room full of singers, I 
remembered the song and sang it once 


again. I knew then that I ought to share 
it with you too. 

“The Wild Mountain Thyme” is a 
traditional Scottish song known across 
the British Isles. Harvest time in any 
land seems to be a time for romance. 
British moors covered with blooming 
heather are especially lovely and very 
conducive to falling in love. 

To play this song as written you will 
need to tune your dulcimer to D-A-d. I 
fingerpick or flatpick the melody, 
adding hammer-ons and pull-offs as 
noted. I strum the chords. 

As always, readers are welcome to 
contact me —by mail or e-mail. I may 
be reached at P.O. Box 358, Annapolis 
Junction, MD 20701-0358 or electroni- 
cally at dtmoore@clark.net. I hope you 
enjoy this song. We’ll meet again in the 
autumn. & 


Part Time Pleasure String Band 


Traditional Hammered Dulcimer Band 


Concerts, Private Parties, Workshops, House Concerts, 
Dances, Craft Shows, Dulcimer Lessons, Schools, Festivals, 
Libraries, Christmas Festivities 


New Recording: PLEASURES PAST 


M 


To order Cassettes, Send $10.00 each + $2.50 shipping 
to: Billie Westenfelder, 10161 Cedar Rd., 
Chesterland, OH 44026 216/564-9016 


Give us a call. You'll be glad you did! 
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Thyme 


Wild Mountain 


The 


Traditional Scottish Song 


ore, 1996 


Arrangement & Tablature: David T Mo 
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Arrangement & Tablature © Copyright 1996, David T. Moore. ALL RIGHTS RESERVED 


An Astonishing Discovery 


ast October, Kay Zingsheim, a 
DPN reader in Overland, 
Kansas, sent me several pictures 

of an instrument in her posses- 
sion that absolutely floored me. She 
subsequently sent me several more pic- 
tures. A selection of the pictures 
appears here. I think that they will 
probably astonish you too! 

In her letter, Kay said in part: 

I play hammered dulcimer and am in 
the Prairie Dulcimer Club. At our June 
2nd Festival, a man from southern 
Missouri walked into the festival carry- 
ing this dulcimer on his shoulder, and 
informed everyone that he wanted to 
get ‘rid of this thing, it’s been taking up 
space in my storage shed for twenty-five 
years.’ I looked it over with some of my 
fellow club members and paid the man 
what he was asking. 

Kay states that the instrument is 
made of walnut, and is thirty-seven inch- 
es long, fifteen inches wide and twenty- 
seven inches high. The pedals, all in 
operating condition, control eleven stops 
that depress five strings running over a 
series of frets. A sixth string runs over a 
separate set of frets that duplicate the 
intervals of the frets under the five-string 
set for the first eleven frets, and contin- 
ues beyond for a number of additional 
frets. A piece of tin is affixed to the bot- 
tom area of the fretboard, which Kay 
believes is probably a later addition. 

The intervals of the fret sequences 
are irregular. Studying the pictures pro- 
vided by Kay, I am not able to deter- 
mine the rationale of the pattern. 

The label on the front panel reads, 
“SIEGRIST Dulcimer PATENTED.” 
Kay checked with Paul Gifford of 
Michigan, who has a patent list relating 
to dulcimers. Nothing that could relate 
to this instrument appears on his list. 
However, Kay did some additional 
research and made a fascinating discov- 
ery. In 1878, a person named Paul L. 
Siegrist who lived in New York State, 


v < 


The Siegrist Dulcimer 


The instrument's eleven pedals. 


received a patent for a loom that was 
operated by dampers! 

Among other things, this instrument 
is a fine piece of furniture. This fact, 
and the presence of a printed label, give 
every indication that a number of the 
instruments were produced in a shop 
that was capable of excellent cabinet- 
making. Its provenance suggests the 
Midwest, and perhaps Missouri. 

The use of the word “Dulcimer” to 


describe the instrument adds fuel to a 
little pile of unanswered questions that 
have been smoldering for a long time! 
How, when, and where did this word, 
used for centuries to describe a multi- 
string unfretted instrument of the 
psaltery family, pass across to become 
the descriptive term for a family of fret- 
ted folk zithers? It seems to have hap- 
pened in America, but that’s the extent 
of our current knowledge. 


Detail photo, showing the eleven stops that pass over five frets. 


Detail of the head, showing the six vertical tuning pins, the stops, and the two series of frets. The back 
panel, partially visible behind the fretboard, is broken. 


As far as I know, this instrument is 
the first of its type to be discovered. It 
ranks with dulcimers-in-boxes, a series 
of which have been described in this 
column as readers have been finding 
them, as an important addition to our 
knowledge of the history of fretted folk 
zithers in America. Now that you have 
seen these pictures, keep your eyes 
peeled in antique shops and flea mar- 


kets, especially if you live in the Mid- 
west! Please contact me if you find one. 

Kay would like to have help in 
understanding the instrument and set- 
ting it up in playable fashion. Can you 
antique instrument buffs out there give 
her a hand? Her address is 7300 W. 102 
St., Overland Park, Kansas 66112. 
Phone 913/648-5409. 
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The label, which reads “SIEGRIST Dulcimer 
PATENTED.” 


am mered Fiddle Tunes 


‘ All Instrumental featuring hammered 
dulcimer, with guitar backup and banjo. 
Golden Slippers, Home Sweet Home, Circle Be 
Unbroken /Old Joe Clark, The Meeting House, 
Soldier's Joy, Missouri, Blackberry Blossom, Flop- 
Eared Mule, Country Dance/Petite Valse. 
Liberty/Seneca Square Dance. 


Now available in CD. 
To ordersend $10.00/ tape, $15.00/CD 
plus $1.50 Shipping 
To: Rick Thum, 36 Villawood, 
St. Louis, MO 63119 
or call 314-961-2838 
Rick is available for concerts and workshops. 


MAIN STREET 


CASE COMPANY 


Y 


stablished for 15 years iii cA 
creating custom cases (7h EaN 


and protecting beloved 
dulcimers throughout the 
world. Call, write or fax 
for free brochure. 


BOX 81*VICTOR, IDAHO*%83455 
208-787-2909 ® Fax 208-354-8636 


Instruments 

Accessories 

Sheet Music SF 
Repair Work $ "+ fet 


. Ps = 
Friendly People ~*orea 


Free 40 - page Catalog 


Largest Inventory of folk instruments in the 
S.W. United States. Call for free catalog: 
I? 8) 10:0! = (BOR Sh 4a a7 


Just Out! A New Book 
by Steven K. Smith 


at An English 
& Country Garden 


32 Enplenh Country Dence Tomes 4 
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32 tunes from the English 


New Feleases 


Inscrumencal CDusic prom 
Che Comptece Book of Cetcie Music 
[for che Appalachian Ouleimer 


Mark Nelson / The Faery Hills 
W579-34 (CD & Cassette) 
Instrumental Music from the Com- 
plete Book of Celtic Music for the 
Appalachian Dulcimer. 

For a long time Mark Nelson has 
been known as a first class Dulci- 
mer player, and has opened our 
eyes to similar versions of the in- 
strument with the hummel (Swed- 
ish dulcimer) and the Cittera 
(Hungarian chromatic dulcimer) 
and yes- even the Midi-dulcimer. 
All of which are featured on the 
Faery Hills. 

lf you would like a copy of the book 
with a CD, contact Mel Bay Publi- 
cations at 1-800- 8 MELBAY. 


Have access to the internet? 


Celebrat 
Traditional, Folk & Contemporary 
Acoustic Music 


A Wizmak Sampler 

W579-35 (CD only) 

A celebration of 10 years is 
packed into this milestone col- 
lection of 18 cuts from all our 
Artists! with... 

The Woods Tea Co. 

The Gloucester Hornpipe & 
Clog Society 

Mike Casey 

Mark Nelson 

The Plaid Family 

Jerry Rockwell 

Lance Frodsham & 

Sylvia Hackathorn 

Rob Brereton 

Thomasina 

George Haggerty...and more 


Check out our WIZMAK home page 
http://www.southwind.net/scout1/wizmak/index.html 
for album covers, descriptions & 

sound samples of every recording 


we have available. 


NEW RELEASES ON DECK!! 


Mark Nelson / Autumn W579-33 
Mike Casey /“Untitled” WS79-36 
Decembers Hearth- An Instrumental 
Wizmak Holiday Celebration. 


Country Dance Tune Genre 


Arranged for Mountain Dulcimer 


with tablature, chords, and standard notation 


Titles nee easier 
i « Nonesuchs Mo ant» Du aye 
Puc bien Parson’s Farewells Maiden Lanes Scotch 
Cape The Black Nag* The Queen’s Jigs and 22 others 


$10.00 each+$1.00 S&H per order 
Mail orders to: 
Steven K. Smith, 429 Park Ave 
Newark, OH 43055 
Ohio residents please add 6% sales tax 
Also available: Recordings of mountain dulcimer instrumentals 
Tunesmith cassette $10.00 


A Brand New Day . cassette : 
Dandelions and Tulips $15.00 


vy wee sean es ee ne 


WIZMAK 


Tell us you saw this ad in The Dulcimer Players News, 
and we'll send you a copy of our 10th Anniversary CD 
for just $10.00 postage paid. 

Call us toll free at 
1-800-538-5676 
VISA / MASTERCARD ACCEPTED 
WIZMAK Productions « PO Box 477 * Wingdale, NY 12594 


SALLY HAWLEY 


Born and raised in a small southern 
Indiana town, I grew up in a musical 
home. I can’t remember a time when I 
wasn’t doing something with music. My 
mother taught both school and music, 
and gave lessons on piano and violin. 
My father was a barber, and had his 
own bonafide barbershop quartet, hold- 
ing forth in the shop after closing on 
Saturday nights. The group sang and 
played tunes from their childhoods, as 
well as tunes of the 1920s and 30s. Our 
family sang together often, and at the 
ages of four, six, and seven, my brother 
and sister and I sang three-part harmo- 
ny as “The Hunter Trio.” When I was 
nine years old, we first sang on radio. 
One of the local businessmen recorded 
the show, and invited us down to cut 
more recordings. I still have the 78 
rpms. At that time I was also playing 
piano and violin. During the depression 
years, my mother taught an evening 
class in acoustic instruments which 
included guitar, banjo, violin, and man- 
dolin, and I learned the basics of these 
from her. I have a photograph of her 
class taken in 1936. One of her cousins 
built violins, and it was one of the joys 
of my childhood to visit this cousin and 
play the violins. I grew up hearing, 
singing, and playing the old traditional 
tunes, while we were entertaining our- 
selves and others. 

During high school I took up wood- 
winds, brass, and percussion instru- 
ments, so I could join the band and 
drum and bugle corps. I participated in 
anything musical in the area. . . school, 
church, civic groups, choirs, choruses. I 
organized a teen canteen band in the 
1940s, and later a dance band..After 
WWII, I met and married George Haw- 
ley, a chemical engineer, in Central 
Indiana. 

We transferred to West Virginia in 
1959, and raised our family here, and I 
took up the autoharp. During the time I 
was working as a secretary and comput- 
er programmer, I met Edna and Ray 
Epler. Ray built and played lap dul- 


cimer, and we discovered we had a lot 
in common. He taught me how to play 
the lap dulcimer, and we played as a 
duo until his death in 1989. Through 
him I learned many old-time tunes and 
met many of the traditional musicians 
in West Virginia. I was entranced with 
the hammered dulcimer and learned all 
I could from Russ Fluharty and Worley 
Gardner, and soon convinced Ray to 
also build hammered dulcimers. I 
added to my knowledge by attending 
various classes and workshops here and 
throughout the U.S.A. 

During the last few years, I have 
enjoyed teaching, traveling and per- 
forming and giving workshops at festi- 
vals, churches, nursing homes, schools, 
and civic organizations. In addition to 
working solo, I also perform with three 
groups: The Different Drummer, The 
Presby Pickers, and Generic Tonic. In 
1989 I organized the Almost Heaven 
Dulcimer Society, which meets monthly 
at the St. Albans, West Virginia, Public 
Library. This club takes part in local 
activities sponsored by the St. Albans 
Historical society and the Mary Ingles 
Trail Association. This group holds an 
annual encampment and reenactment 
of Mary Ingles’ true story. She was kid- 
napped by Indians who took her to 
Shawnee country in Ohio; she escaped 
and returned to Virginia following the 
New, Kanawha, and Ohio rivers, as told 
in Follow the River by John Thom. 

I have recorded four cassettes, 
Something Old & Something New, with 
Ray Epler, autoharp and lap dulcimers; 
Heirlooms & Keepsakes with Peter 
Kosky on guitar, featuring hammered 
dulcimer trios, a mixture of old-time 
and British Isles traditional music; 
Timeless Treasures, which includes 
bowed psaltery and pennywhistle, with 
David Gladkosky on mandolin and gui- 
tar and Jack Bowman on bass, featuring 
old-time American favorites. Also, I 
have compiled two books of traditional 
tunes, From Humble Beginnings and 
From Humble Beginnings II, plus sheet 


music arrangements for solo, duet, and 
trios on hammered dulcimer. All of 
these include a few original tunes. 

Now that I am getting older, I appre- 
ciate my musical heritage, and would 
like to pass it on to the next generation. 
I have been collecting traditional tunes 
for many years, and hope to perpetuate 
the art of playing traditional instru- 
ments and music. I particularly enjoy 
researching the historical backgrounds 
of the tunes as they relate to American 
and world history, the Renaissance, 
Reformation, Revolutionary and Civil 
Wars, and the personalities who collect- 
ed these tunes. For me, it makes history 
come alive. 

It has been the joy of my life to play 
for older people who pause and 
remember the old tunes, and the 
younger folks who will listen about the 
“old days.” I believe that our history 
and values are expressed through the 
music that has survived through the 
years of good and difficult times. We 
can still communicate with the past 
through this music: the love, the pain, 
the struggles, the successes, the hope, 
the joy, the sense of humor; and we can 
find strength for our own lives, knowing 
that others who enjoyed this music sur- 
vived and passed this way. ES 


Sally Hawley 

425 9th Ave. 

Saint Albans, West Virginia 25177 
304/727-9833 


music follows on next page 
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An interview with Pam and Philip Boulaing 


by William Bole 
Lowell, Massachusetts 


There is a magical, mystical air that 
surrounds the music of Philip and Pam 
Boulding, and the romantic tale of how 
they found each other at the end of 
Pam’s long and tantalizing search for a 
hammered dulcimer. 

Seemingly fated encounters, the 
wedding of harp and dulcimer, the 
place where Celtic meets classical, 
where strings touch the soul— these are 
notes of a distinctive arrangement that 
is the sound and story of the Bouldings. 


Their group is called Magical Strings, 
with Pam on hammered dulcimer and 
Philip on Celtic harp, hammered dul- 
cimer, and pennywhistles. Their sound 
is their own, a product in part of com- 
position — Pam and Philip write and 
arrange many of the tunes—and con- 
struction: Philip designs the harps and 
dulcimers. Their traditional renderings 
are commonly Celtic and occasionally 
Caribbean or Norwegian. 

Depending on the venue, Magical 
Strings may also feature Geoffrey, 
Brenin, Morgan, Marshall, or Brittany, 
the children who round out the family 


Above: Philip and Pam Boulding (seated) with their musical family. Standing (1. to r): Brittany, Marshall, 


Geoffrey, Erin, Morgan, and Brenin. 


4 
ensemble. Last summer, it was 13-year- ' 
old Brittany who fiddled with Philip and ; 

Pam at the Downeast Dulcimer and ' 


Folk Harp Festival in Bar Harbor, 
Maine, across the continent from their 
home and farm on Puget Sound in 
Washington state. 

During the annual festival, presented 
in July by the Song of the Sea music 
store in Bar Harbor, the couple paused 
to talk about their life and music. 

Pam, who played piano while grow- 
ing up, told of her first encounter with 
the hammered dulcimer, in the late 
1970s. 

“T was at a party, and there was 
someone playing this incredible instru- 
ment. I was drawn over to it, and I 


stood there, listening. It was actually an 
instrument that Philip had built for 
someone, but I didn’t know this; I didn’t 
know Philip at the time. But I knew 
instantly that I had to play this instru- 
ment,” she recalled. 

“So I went searching. I looked 
throughout Seattle in every music store. 
And finally, after a couple of months, I 
walked into this tiny store in the Pike 
Place Market, and there was a ham- 
mered dulcimer on consignment. But it 
cost $125. So I thought I should 80 
home and think 


called up to find out if there was any 
way to just get a dulcimer. The answer 
was no. There were just enough instru- 
ments built for the students. This was in 
the spring, and I was teaching a music 
class for teachers of young children the 
only night dulcimer lessons were 
offered. It wasn’t until the following fall 
that I was able to sign up for the class, 
almost a year after I had first seen a 
hammered dulcimer. I arrived for the 
class, and there was Philip, the teacher, 
and the instrument. 


eee 
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ments together, it was like taking two 
halves of a whole and creating a full 
orchestra-like sound that would be 
unique and complete in its musical 
expression. 

“When I met Pam that vision 
became a reality. She had a similar 
musical spirit to mine, and she took to 
the dulcimer very quickly. Within a few 
months, we were composing music 
together. She was also the impetus for 
my own composing work on the harp. 
She was the catalyst for freeing my cre- 
ative musical spirit.” 


see 7 of I could take the. essence of what I love Rear ae 
home Drealized this: 3 Cee music and folk music, what I love — mthis musical 
was one of the most : and marital union? 
ridiculous things I “If I could take 


had ever done. I had 
spent two months 
looking for a dul- 
cimer. What if 
someone came in 
after me and walked 
off with it and I’d 
have to begin my 
search all over again? So I went back 
the next morning, at 9:00, and they 
weren’t open. I came back an hour 
later, and they still weren’t open. I came 
back at 11:00, 12:00, I kept coming 
back, and no one was there all day long. 
This was in the middle of the week, and 
there was the dulcimer, sitting in the 
window. 

“T came back the next day— and this 
was quite a task, because I live over an 
hour away by ferry —and there was a 
sign on the window saying they had 
closed: gone out of business. When I 
finally reached the owner by phone, he 
said the dulcimer had just been picked 
up (by the person who had put it on 
consignment) and was off to Oregon, 
and he had no contact number. And so 
my search for a hammered dulcimer 
ended, for the time being. 

“Later on, I was reading the paper 
and noticed there was a hammered dul- 
cimer class offered, and along with the 
class came an instrument. Well the last 
thing I wanted was a teacher.” (Pam 
had rebelled as a child against the 
rigidities of classical training.) 

“T only wanted an instrument. So I 


about symphony orchestras and small ensembles, 
| and translate that into what two people 
could do on two instrument...that's | 
_ the sound of Magical Strings.” 


“When we met, it was like we had 
known each other all of our lives and 
had been looking for each other. He 
actually had felt that he was about to 
meet someone who would have a signif- 
icant role in his life. He also had this 
image of magical strings— of a harp 
and a dulcimer together.” 

At the time, Philip was playing and 
making Celtic harps as well as ham- 
mered dulcimers. “The dulcimer was 
the one I always felt was more the 
extrovert, more dance-like, and the 
harp the inward-looking one, the intro- 
vert that reaches deeply into the soul. 

“Gradually it came to me that these 
two instruments would blend in a mag- 
nificent way because of both their oppo- 
site qualities and their similar qualities. 
They both had lots of strings that were 
capable of producing marvelous reso- 
nances and harmonies. For me, the dul- 
cimer was more of a melody instrument, 
the harp more of a harmonic or chordal 
kind of instrument. The dulcimer had 
the steel strings with the piercing, 
dance-like quality of sound, the harp 
had the mellower, fuller sound. I just 
knew that in putting the two instru- 


the essence of what 
I love about classical 
music and folk 
music, what I love 
about symphony 
orchestras and small 
. ensembles, and 
translate that into 
what two people could do on two 
instruments — incorporating elements 
of a lyrical melody, a strong rhythm, 
and lush harmonic overtones — that’s 
the sound of Magical Strings,” Philip 
said, chuckling at his long-winded 
response. 
“Although I do feel that our sound is 
unique, and drawn from several 


continued on the next page 
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sources, the roots of our inspiration 
come inherently from the Celtic tradi- 
tion, predominantly Irish. All of our 
music is imbued with this Celtic spirit. 
Pam and J have travelled to Ireland sev- 
eral times, and each journey brings 
fresh inspiration from this ancient, yet 
timeless heritage. We synthesize our 
more formal, classical music back- 
grounds with the less formal, heart-felt 
element of folk and traditional music 
that we also grew up with.” 

While the sound pretty much came 
forth as Philip had envisioned, it didn’t 
quite become Magical Strings until he 
designed and refined the instruments to 
achieve the blend of tones they were 
striving for. 

“The instruments we are currently 
playing are the ones we’ve been playing 
for about fifteen years now. My floor- 
standing, Celtic harp was the culmina- 
tion of years of work. It has a very full 
and open bass sound, a bright treble, 
but not too bright, and a fairly even 
tone all the way up the range of five 


octaves. The warmth of the nylon-string 
harp, and its fullness of mid-to-bass 
range, provides the low-end back- 
ground for the dulcimer, which is bright 
and trebly,” Philip said. 

“The dulcimer is the tricky one. It’s 
such a high-end instrument, inherently, 
that to strive for the balance of a full- 
bodied sound, along with that bright, 
high-end sound, is difficult to do. An 
instrument like the dulcimer is under so 
much tension already that there’s a 
temptation to build too heavily for it to 
really resonate properly. So the balanc- 
ing point is building it lightly enough to 
resonate the way I want it to, and yet to 
make it strong enough so that it can 
withstand the tension of the strings.” 

Pam feels her own playing, and com- 
posing, is inseparable from Philip’s 
building. 

“My dulcimer has such a dynamic 
range. I can really pull out of the instru- 
ment the full dynamics that I’m feel- 
ing —the music that expresses the 
energy of my inner-most spirit. My 


~ CLOUD NINE ~ 


HAMMERED DULCIMERS 


Fine Instruments since 1977 
Finished and Kit Form 


Two Octave (9/8) through 
Five Octave (20/19/8) 
Including Chromatic Models 


Michael C. Allen, Maker 
5701 Stover Rd. 
Ostrander, Ohio 43061 
tel (614) 666-4253 


SASE for Brochure & Prices 


COMMON TREASURY 
BOOKS & TAPES 
By Dallas Cline 
FIFTY IRISH TUNES; 

All Levels $14.95 


THE CAPO BOOK #1: 
USING THE CAPO...$8.95, CAPO: $8.95, 
SET: $16.95 


CHRISTMAS CELEBRATION: 
UNIQUE CAROLS. ALLLEVELS... $9.95 


PACHELBEL'S CANON IN D TAB FoR 
MOUNTAIN & HAMMERED DULCIMER: $4.95 


we Be 


BUMPS'N DIDDIES 
ON THE MOUNTAIN DULCIMER: 
VIDEO...SIX BEGINNER LESSONS... $24.95 


THE TUNING TAPE: 
CASSETTE. LEARN TO TUNE INTO FIVE 
TUNINGS EASILY AND TRAIN YOUR EAR AT THE 
SAME TIME $7.95 
SHIPPING: $2.00 FIRST ITEM, § .75 EACH 
ADDITIONAL ITEM. 


COMMON TREASURY 
PUBLISHING 
998 CLAYTON RD 
ASHLEY FALLS, MA 01222-9720 


instrument has a particularly clear ring- 
ing sound to it. For me it’s very alive 
and responsive. 

“T know there has been a trend in 
dulcimer building to do it in such a way 
that the sustain somehow disappears or 
is reduced, so you can play with a lot of 
other instruments. But my desire in 
playing the dulcimer is to utilize the 
expressions of each note, so I can put 
everything into the dynamics of how 
every note is played and ornamented 
rather than how many notes are incor- 
porated into my arrangements. It’s how 
each note is played; it’s the space 
between each note. It’s the intensity 
with which I can express my creative 
force. 

“The dulcimer itself just draws from 
you certain movements, certain 
rhythms, certain patterns and sounds. 
It’s all sort of hidden in the dulcimer. 
You just have to release it. It’s in the 
motion, in the physically repeated 
motion of the hammers, like the 
rhythms of the heart. You really 
become physically at one with this 
expression. There’s so much freedom in 
expressing all of my thoughts and feel- 
ings. It’s a tremendous opportunity to 
share.” 


In July 1996, EarthBeat Records 
releases Magical Strings’ ninth record- 
ing, Islands Calling. Phil Boulding 
describes it as New World Celtic Acous- 
tic. On December 19th and 20th, Pam 
and Phil will present their 18th Annual 
Celtic Yuletide concert in Seattle. 


Magical Strings 
PO. Box 4086 
Seattle, WA 98104 
(206) 857-3716 


William Bole is a freelance jounalist 
in Lowell, Massachusetts. His articles 
have appeared in The Washington Post, 
Los Angeles Times, and New York 
Times, among other publications. He 
plays lap dulcimer, guitar, and mandolin 
at sessions and contra dances in the 
Boston area. 


MAIDEN CREEK 
FOR OLD-TIME MUSIC 

The source for mt. dulcimer CD’s 

tapes, sheet music and lots more 


SONG COLLECTIONS $5 
BIFOCAL BOOK FORM $8 
with Hear-How e 


## 2 NEW OFFERINGS ## 
SONGS OF FAITH © 12 jewels incl. IN 
THE GARDEN, I'D RATHER HAVE JESUS, 
HIGHER GROUND, DAA/d, Beg/Adv 


WALTZES AND PRANCES - FISHER’S 
HORNPIPE, SONNY'S MAZURKA, NEVER 
WED AN OLD MAN +12 DAd/A, Int/Adv 
CELTIC SONGS & AIRS #1 © 15 great 
tunes inc. DUMBARTON’S DRUMS, SUA 
GAN, SKYE BOAT SONG. DAd, Int/Adv 
COWBOYS & VAQUEROS ¢ LA 
PALOMA 11 others, 2 medleys, 
DAA/d. Int/Adv 

FIDDLE & BANJO #1 - LOLLY TOO 
DUM, GREEN CORN 13 more in fiddle 
/ banjo style, DAA/d, Int/Adv 

GRAND OLD HYMNS #1 © WHISPERING 
HOPE, MORNING HAS BROKEN, 14 
more real loves, DAA/d, Beg/Adv 
CHRISTMAS SWEETNESS ¢ CHERRY 
TREE, ROCKING CAROL + 12 more fine 
carols, 2 medleys, DAA/d, Int/Adv 
CHRISTMAS WONDER « SILENT NIGHT 
+ 12 more greats, DAA/d, Int/Ad 
CHRISTMAS SPIRIT ¢ THE FIRST NOEL 
+ 11 carols, duets, DAd/A. Beg/Adv 
BEGINNERS 1st SONGBOOK « RIDDLE 
SONG and 21 other goodies. Play on 1 
then 2 then 3 strings. Mostly DAA. 
BEGINNERS OLDTIME FAVORITES 
40 songs you need to know ; for noter 


players, too, Play in DAA or DAd. 


Shipping: 1st book $2.15, 1st tape $1.15 and 50 
each additional. item. Send farge SASE for lists 
of restored stringed instruments and CD's/tapes. 


CUSTOM MADE DULCIMERS 

PRE-LOVED INSTRUMENTS 

Catalog $2 toward purchase. Call or write about 
sheet music 


DULCIMER BACKS 
Dimensions 7* x 32" x 1/8" for 1 pe 
8° x 32° x 1/8° for 2 pc (two 4" pes) 
ttem # 1-5 
501 


506 ond. Mahogany 2 pe . 


510 Curly Maple 2 pc... 11.90 

512  Padauk 2 pe 10.90 10.35 9.30 

SOUNDBOARDS 

Dimensions 8" x 32° x 1/8" for 2 pe (two 4" pcs) 

Sitka Spruce and W.R. Cedar are vertical grain 

551 No. 1 Spruce 2 pc ‘ : 13.60 12.40 
E 11.15 10.05 

555 Butternut 2 pc... 11.20 10.65 9.58 


DULCIMER SIDE SETS 
Dimensions 2" x 32° x 1/10° (2 pes) 
601 


FINGERBOARDS 

Dimensions 3/4" x 32" x 1 1/2" 

650 Cherny 8.15 7.35 
651 = Walnut .......... : 8.65 7.75 
652 Hond. Mahogany i 8.50 7.65 
653 Clear Maple ....... 7.25 6.50 
655 Curly Mapte .. 11.55 10.40 
656 _—_E. Indian Rosew 22.00 19.80 
657 Padauk .............. 10.55 9.50 
NUT, BRIDGE & FRET SLOTS 

cut in above fingerboards 

(18 fret slots including the 6-1/2. 

Fret scale is 26-5/8") $2.00/ingerboard 


DELRIN PLASTIC NUT AND BRIDGE STOCK 


700 ‘To fit above $2.00 per ft. 
POSITION MARKERS 

900 Abalone Dots (6 MM) 50 ea. 
991 Mother of Pear Dots (6 MM) 40 ea, 
DULCIMER PEG HEADS 

Dimensions 1 1/2" x 3° x 8" for 1 pc Circte: 1 pc or 2 pc 


1 1/2" x 3° xB (two 3/4" pes) 

4.90 4.65 4.20 
5.25 5.00 450 
5.15 4.90 4.40 
7.65 7.25 6.55 
6.70 6.40 5.75 
4.15 


DULCIMER TAIL BLOCKS 

Dimensions 2° x 1 1/2°x 3° 

2.25 210 1.90 
230 220 © 1.95 
230 215 1.95 
205 195 1.75 
275 260 2.35 
265 255 2.30 


Supplies for Dulcimer Makers 
from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


. 4085 Setof4 on. 40 


Prices subject to change without notice. 
Please call for current prices. 


Polktcraft fustruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED 


DULCIMER TUNING PEGS 

MACHINE HEADS - individua!s with screws, for horizontal mounting, 
white plastic button 

3024 Setof4 ou... $7.75 3026 49-144 0. $1.50 ea. 
3025 5-48 occ $3.65 ea 3027 145 & up...... $1.30 ea. 


GROVER “PERMA-TENSION" - pegs with pearloid buttons (Set of 4) 
3030 (1 Sat) $34.50 (2-5) $27.60 (6 & up) $20.75 

3040 Rosewood button add $3.00 ea. 

FRICTION PEGS 

3050 Ebony............. $3.00 ea 3060 Rosewood ... $4.20 ea. 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 

Peartoid button (Set of 4) 

3065 (1 Set) $75.00 (2) $55.95 


DULCIMER STRING ANCHOR PINS 

(copper plated) (use with ball end strings) 

4087 Pkg. of 250......... 9.40 
4088 Pkg. of 500........ 15.00 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes .009-.013 Wound Sizes .020 - .026 

Plain Sizes Wound Sizes 
50 ea. 1.25 ea. 
.35 ea. 1.15 ea. 


1-12 Strings 


Full Gross Quantity (144)... 26.00 
— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2' lengths 
1.00 


$010 1b. 


DULCIMER CASES 

CHIPBOARD (Lozenge Shape) fits both hourglass and teardrop styles 
39° x 4", 8° tapering to 5° width 

5017 (1) $34.95 (2) $29.70 ea. (3-5) $24.45 ea. (6 & up) $17.48 ea 
HARDSHELL 39" x 8° x 4° 

5020 (1) $130.00 (2) $100.00 ea. (3 & up) $65.00 ea. 

CARRYING BAG 42" x 8° Cordura fabric, padded, fined. Has shoulder 
strap, handle, book/accessory pocket 

5051 (1) $65.00 (2) $49.90 ea. (3 & up) $35.65 ea. 


DULCIMER PICKS Large triangle 
1.20 5080 Pkg. of 144...... 
11.60 
5071 Herdim® *3 in 1" picks (3 gauges in 1 pick) 
(1-2).75ea (3-5).60¢ea. (6-11).69ea. (12&up).45ea. 


ZITHER TUNING PEGS Nickel plated 

11002 BCH ..ccsosssene 30 11020 Pkg. of 500............. 
11000 Pkg. of 50...... 11.50 11030 Pkg. of 1000.......... 135.00 
11010 Pkg, of 250... 47.50 


HITCH PINS Nicke! plated .135 X 1 1/4" tong 
13080 Pkg. of $0 ......... 9.00 13082. Pkg. of 500......... 55.00 
13081 Pkg. of 250......... 35.00 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories - $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items. 
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George 
Hagger 


by Roxenne Smith 
Ozona, Florida 


From the time that George Haggerty 
first saw the mountain dulcimer pic- 
tured in a Foxfire book, he felt a strong 
connection with the instrument. A pho- 
tograph was not much to go on, but in 
studying the simple lines of the dul- 
cimer, he was convinced that it could 
but only play the music he loved. 

For years, George had listened to 
radio station WW Wheeling, West Vir- 
ginia and had heard recordings of dul- 
cimer music, but did not hear it played 
live until he built one from a kit in 1979. 
He had fashioned a beautiful Foxfire 
likeness, but had no idea how to even 
tune the dulcimer. With his newly- 
tooled instrument packed safely in a 
hand-hewn box, he strapped it to the 
back of his motorcycle and headed for 
the Autumn Hills Dulcimer Festival. It 
was there, under the guidance of Dallas 
Cline, that George learned dulcimer 
basics. 

Within a year George had progressed 
from a state of severe tuning anxiety to 
composing his own pieces. His natural 
rapport with the instrument led to pro- 
fessional opportunities, and in 1989 he 
gave up his high school teaching posi- 
tion to pursue a full-time career in what 
he loved best. With the help of his wife 
Mary, he now owns and operates Folk 
Craft Music in Wilmington, Vermont. 
He also teaches, performs, and builds 
mountain dulcimers. 

George is a dulcimer teacher, work- 
ing with students of all ages. For some 


of his older students who are “trans- 
portation disadvantaged,” he has rein- 
stituted the time-honored tradition of 
making house calls. It’s entirely thera- 
peutic, he claims, but is not covered by 
Medicare. 

One of his calls took him to the 
home of an older woman who had seen 
George featured in a local column 
about performing artists. She told him 
that she was so delighted by the articles, 
she had clipped the column, picture and 
all, and attached it to her refrigerator 
door. “When she asked if I could do 
some work for her I thought she wanted 
to hire me for a gig,” he said. “But she 
was looking for someone to repair her 
screen door. She figured that if I could 
build a musical instrument, fixing a door 
should be no problem. She paid me five 
dollars and offered me a cup of coffee.” 

When asked about his finest dul- 
cimer moment, George gave a low whis- 
tle. “There are so many,” he said. 
“Every time I pick up this instrument 
something grand happens, but I guess 
my grandest moments have been with 
the children.” George’s newest proteges 
are school children from the local dis- 
tricts who have clearly claimed his 
heart, and vice versa. He told of the 
class who fashioned musical notes out 
of bakers’ clay to hang on his Christmas 
tree, and the many children who have 
sent him handmade cards expressing 
their feelings for him. “I am thrilled to 
death with these kids,” he said. “I love 
to watch them learn to play this instru- 
ment and get better and better at it. It 
makes me feel good to know that I am 


helping to expand their horizons be- 
yond the world of Nintendo.” 

In George’s world, there is little room 
for Nintendo. Influenced deeply by the 
writings of Thoreau, his philosophy 
derives from the tenet that there is a 
natural and unfettered beauty in sim- 
plicity. George’s craftsmanship, his play- 
ing style, and his compositions all reflect 
this deeply held value. “There is a great- 
ness in simplicity,” said George, refer- 
ring to traditional music, “and that is the 
sound I strive for when composing.” 

“White Creek Pass,” an original tune 
with a traditional Appalachian flavor, 
exemplifies George’s affinity for the 
uncomplicated chord structures of early 
mountain music. A lively, foot-tapping 
tune, it is easy to play and lends itself 
well to a blending of instruments as 
recorded on his second album, Just 
Friends Again. 

What prompts George’s composi- 
tions? “TI have an insatiable need to 
express myself in this way,” he says. 
“Sometimes I will wake up suddenly in 
the middle of the night with an original 
tune in my head. I will get up and go to 
work on it.” At other times, he said, his 
tunes emerge as unsolicited gifts. “I was 
repairing a dulcimer which belonged to 
a student and I started running the scale 
to see if the frets were true. ‘White 
Creek Pass’ came out of it. My feet just 
started dancing.” 

Beyond composing, crafting, and 
teaching, George’s contributions to the 
dulcimer world are considerable. He 
has recorded two albums (Just Friends 
and Just Friends Again), designed and 
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a 
White Pass Creek 
May be heard on the cassette, 


dust Friends Again” © 1991 George Haggerty 


manufactures the Sweet-water dulcimer _for the instrument and the musical tra- | Roxie Smith of Ozona, Florida is a pro- 


capo, and is creator and coordinator of _ ditions from which it derives. & fessional writer and gerontologist. She 
the annual dulcimer event, August Dul- has used the dulcimer as a therapeutic 
cimer Daze, in West Dover, Vermont. George Haggerty instrument in her work with Hospice 
More importantly, he has instilled in PO Box 1572, Wilmington, VT 05363 patients, and now works for Hospice as a 
many aspiring players a deep-down love 802/464-7450 grant writer. 
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Judy Ireton 


The summer of 1981 found me head- 
ing off to camp to be a counselor. While 
raising five children I had never left my 
family on their own before. The dutiful 
wife and mother had to prepare plenty 
food ahead of time and find activities 
to keep one husband and two remaining 
children happy. As I look back on this 
lunacy I laugh. At the time, it was 
important. A nearby city holds four 
weeks of entertainment every sum- 
mer—drama, art, and music. Everything 
from rock to light opera is performed. 
That particular summer a young man by 
the name of Malcolm Dalglish was on 
the program. I knew nothing about 
hammered dulcimers or any other kind 
of dulcimers, but my husband often 
mentioned a customer who built dul- 
cimers, and this man played a dulcimer, 
so I marked the information on the cal- 
endar for them to be sure and see. 

This act changed my life. My thir- 
teen-year-old son made me a dulcimer 
for Christmas, I gave my husband a dul- 
cimer kit for Christmas, and things 
began to happen fast. We joined a dul- 
cimer club. Ed built a hammered dul- 
cimer, I built a mountain dulcimer. 
Soon Ed was building instruments for 
others and every minute he was not 
working, he was building or we were off 
playing somewhere. At least twice a 
week we were playing at a nursing 
home or at one of the local parks or fes- 
tivals. Two Saturdays of the month were 
for dulcimer club meetings and that 
made for some interesting juggling with 
two teenagers. Cleaning house became 
an occasional event and playing became 
an obsession. We began attending festi- 
vals the next summer. I guess we have 
attended more than one hundred and 
twenty-five since then. The first festival 
I attended, I went to a mountain dul- 
cimer workshop the first morning. Ed 


Please do not reprint or redistribute without permission 


tuned my instrument for me and so, 
with great anticipation, off I went. The 
teacher was teaching in another tuning 
and I had no idea how to reach this tun- 
ing. By the end of the hour I had gotten 
somewhat close but alas, it was all over 
by then. Figuring that everyone would 
be using this different tuning I went 
back to my campsite and had Ed doa 
good job of getting the instrument in 
this new tuning. Off I went to the next 
workshop. Need I tell you this work- 
shop leader was not using the tuning my 
dulcimer was now so well tuned in? It 
was time for me to learn to tune my 
own instrument. 

I had played the piano as a child but 
like most had never learned music theo- 
ry. I just played what was in front of me 
the way the teacher said and that was it. 
The mountain dulcimer did not restrict 
me this way. I was free to find tunes 
that were in my head and free to find 
chords that just sounded good. I had no 
idea what they were—they just had the 
notes I liked to hear! No one told me I 
couldn’t do something I wanted to try. 
Other than being in tune and observing 
some semblance of timing, I was free to 
make the instrument speak in whatever 
language my mood dictated. I could 
beat on the poor thing, playing a fast- 
paced fiddle tune or enjoy the melan- 
choly of a delicate, minor, finger-picked 
ballad. Soon, I had to try the hammered 
dulcimer and then the harp. After this I 
became an expert at trying something 
new. I never did master any of the other 
instruments but I sure am having fun! 
My cat will not tolerate me playing the 
penny whistle so that is the one instru- 
ment I seldom play. The mountain dul- 
cimer has remained the instrument I 
play the most. I doubt that I will ever 
find all the notes on it. I doubt that I 
will ever tire of the sound. It helps 


las 


express my joy and, as the song says, 
washes away my troubles. It is a friend. 
I have been teaching for the last ten 
or eleven years and I can honestly say 
that I have learned more since I began 
teaching than I knew before. I had 
always trusted using what my ear said 
was a pleasing sound or chord, but 
eventually I became frustrated not 
knowing what the chords were or why I 
liked certain sounds. Off I went to the 
local college and after a quarter of 
music theory I knew why what I was 
doing was all right. More important, I 
learned how to identify what I was 
doing and how to write it down for oth- 
ers to play. I have tabbed several hun- 
dred songs since then. I really 
recommend that anyone who can, take 
music theory. Don’t get too carried 
away with your knowledge, though. 
Remember, this is a simple instrument 


yontact dpn@dpnews.com. 
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Dumbarton’s Drums 


Tune DAD (1-5-8) 
Key of D Mixolydian 


Traditional Scottish 
© 1993 Dulcimer Arrangement, Judy Ireton 


and does not demand theory to make it 
sound good. I tell all of my students: 
trust your ear. This is difficult for so 
many! If you like the sound, fine. 
Explore, expand, experiment, and enjoy 
your playing. Try new and different 
styles and tunes. I have given many 
workshops at festivals and I try hard to 
use different tunings, unusual chords, 
different tunes. It is my hope to stretch 
the talents of everyone I teach. 

Is there another side of me other 
than music? Owning a catalog music 
sales business precludes many outside 
activities. I enjoy gardening, painting, 
sewing, or any type of hand work. 
Stained glass is stacked in the basement 
awaiting my attention. I have spent 
years doing genealogy. I love to embroi- 
der and do counted cross stitch. I have 


raised about every critter imaginable 
and still cry when anyone of them dies. 
No hobby will ever hold a greater love 
for me than the out-of-doors. My hus- 
band and I spend every chance we get 
walking, looking, and listening. Reading 
would have to come close to my love of 
the out-of-doors. Books fill every end 
table and shelf. I love to cook, hate to 
clean. I spend hours at the computer 
and can hold my own with almost any- 
one doing desktop publishing. I love to 
learn and enjoy teaching. I am involved 
with Touch For Health, an alternative 
health discipline, and give more than a 
dozen classes each year. All of these 
events allow me to recharge my energy 
and my happiness. They help me to con- 
tinue to grow. I have raised five children 
and now have eight grandchildren. 


Most important in my life has been 
my husband, Ed. With both of us play- 
ing, I have had more freedom to attend 
so many more events. We have had the 
pleasure of meeting thousands of dul- 
cimer players. We have had the fun of 
learning tunes from all over the coun- 
try, playing with some of the best play- 
ers in the country as well as with the 
most excited beginners. I think the dul- 
cimer community is the warmest group 
of people I have ever worked with. I 
feel welcome and wanted, it is a sharing 
and caring group of people. I consider 
myself fortunate to have happened 
upon the world of dulcimers! 


Judy Ireton 
6865 Scarff Rd. 
New Carlisle, Ohio 45344 
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by Linda Lowe Thompson 


Starting With The Chords 


t seems to me there’s only three 
ways to play dulcimer: tune with- 
out embellishments, tune with 
embellishments, and embellish- 
ments without tune (back-up). 

As I’ve told you, I’m doing more and 
more multi-level workshops. Of course, 
on some level, all sessions with more 
than one student at a time are bound to 
be, more or less, multi-level. Some of 
the most satisfying both to me and my 
students have been the ones in which 
we start with the chords. I show them 
which chords will be used, then call out 
the chord numbers (Roman numerals) 
while I play the tune over and over. 
When they start playing the tune, it 
comes quite easily for most of them and 
harmonies are easy to hear because 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 — $450.00 
15/14 — $600.00 
Hardshell Case — $120.00 
Stand — $30.00 
Hammers — $10.00 
Shipping — $15.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(423) 725-3191 


Hammered Dulcimer 


they’ve learned the tune while listening 
to the chords. 

In this tune, I used only three chords. 
It’s in the key of D. The D scale is D, E, 
F#, G, A, B, C#, D. The chords used 
are D (D, F#, A), A (A, C#, E) , and G 
(G, B, D). For these lessons, I call them 
by their Roman numeral names: D is I 
(it’s based on the first tone of the scale). 
G is IV (based on the fourth tone). 
And, you guessed it—A is V. The D 
chord is made up of any and all of the 
D’s, F#’s, and A’s on your instrument. 
If you’re taking a picture of a family, it’s 
the same family if they all change posi- 
tions for the next shot. And, in fact, the 
family’s still represented if some of 
them leave. So it is with these chords. 
The notes don’t have to be in any par- 
ticular order and, in fact, they don’t 
even all have to be present at the same 
time to represent their chord. 

Start by playing the chords as I’ve 
written them out. Notice that each of 
the three lines of chords has two sets of 
the chord progression I, IV, V. The ideal 
thing would be to have someone play 
the unembellished tune for you while 
you play the chords. We’ll start with 
chords in the middle section of D. To 
begin, learn only the first three mea- 
sures of the first line of the D Chords 
chart. Then, when there’s a D over the 
portion of the melody being played, you 
play the I chord. When there’s a G, you 
play the IV chord. When there’s an A, 
you play the V chord. When you 
learned the chords from this chart, you 
learned 4 beats of each chord. When 
you're actually playing with the tune, 
you'll have to adjust the number of 
beats per chord to fit what the tune calls 
for. After you’ve played chords with 
melody a couple of times, learn the sec- 
ond three measures in the first line. 
Now, have the melody played again for 
you while you play the same chords the 
way they appear in those second three 
measures. After you’ve gotten the first 
line of chords under your belt, you may 
want to try line 2, which moves into the 
higher section of D. The third line plays 
those same chords in the lower section 
of D. 

When I’m practicing, I don’t usually 
have someone standing around who can 


play melodies for me. If I don’t know 
the melody very well, I tape myself play- 
ing or singing it and, then, play the 
recording while I’m practicing my 
chords. If you have a way to tape it 
using an instrument other than dul- 
cimer, I’ve found that’s even better for 
practicing chords than playing dulcimer 
chords while hearing dulicmer melody. 
If I know the tune really well before I 
start, I just hum the melody while learn- 
ing the chords. If you sing as badly as I, 
you might want to let the dog out 
before you start this. 

After the melody and chords have 
been played together over and over, 
we’re ready to proceed. This is where it 
gets more multi-level. Do whatever you 
want. If you wish to play just the tune, 
do so. It’s the top set of notes in the 
arrangement given here. If you wish to 
continue just playing the chords in the 
way I’ve shown, that’s fine. If you’d like 
to learn a solo arrangement, here’s one 
for you to try. See how the embellish- 
ments are all based on the chords? 

I play this tune quite slowly, so this 
arrangement isn’t quite so difficult as it 
may look to you at first glance. But, I 
urge you to alter the embellishments to 
fit your skill level/taste. One of my 
advanced beginning/beginning interme- 
diate students regularly takes the first 
embellishment in each measure and 
plays unadorned melody for the rest of 
each measure. She contends that the 
dulcimer rings that long from the first 
embellishment, anyway. 

The next issue of DPN will continue 
this session by giving you another 
tune/arrangement with these same 
chords and exploring some back-up 
ideas for Farewell to Tarwathie. 

Stravinsky said “Harpists spend nine- 
ty percent of their lives tuning their 
harps and ten percent playing out of 
tune.” I'll leave you with my latest 
favorite quote — from that well-known 
philosopher Nike: “The only one who 
can tell you you can’t is you. And you 
don’t have to listen.” Send all questions, 
requests, suggestions, and running-shoe 
print ad quotes to me at 1114 Vine 
Street Denton TX 76201. Phone 817- 
387-4001. Fax 817-565-1862. 
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D Chords ce reser iaeaeeie 


Farewell to 
larwathie 


George Scroggie, who had 
been a miller at Federate in 
the parish of New Deer, 
Aberdeenshire, wrote this 
song c. 1853. 


Arrangement © 1996 
Linda Lowe Thompson 


New Release for : a 
Hammer Dulcimer & Harp! : 


Elegant Airs & SOLACE 
Lively Dances by 
from Janica Bakes 
Ireland, Scotland An instrumental recording of 
and Wales solo fingerpicking dulcimer 


Solace « Fishin’ Blues + Cry Me A River 

Jesu, Joy of Man's Desiring + Bink's Waltz 
Yesterday « Swan Lake : Clair de Lune 
Snowy Owl + Wylla's Waltz 

Stormy Weather": Yellow Bird* 


All Instrumental Traditional 
and Original Celtic Music § 


When You Wish Upon A Star* 
Crossinc TO Irelanod (*not included in tab book) 
Sara Johnson and Nancy Bick Clark Pu eg a 
& —> Tablature Book. $17.00 postpaid 
"Sensuous and evocative - the heavenly harmonies of 
harp and hammered dulcimer are entwined with Available from: 


Blue Lion Musical Instruments 
4665 Parkhill Road 
Santa Margarita, CA 93453 
(805) 438-5569 


crystalline delicacy..." 
Glenn Morgan - Fishbite Records 


Toorder Tape $10.00 / CD $15 plus $1.50 shipping, to 
|) Sara Johnson, 


A Quantum Leap for Dulcimer Players 
Two unique new instruments expand your musical horizons 


Never need tuning 
No strings to break 
Durable, rugged - 
good travellers 
Great for kids 

Not affected by 
climate and weather 


Add variety to live 
performances and 
recordings 


Dulci-Chime™ Play immediately - layout of notes and keys Dulci-Marimba™ 


same as traditional hammer dulcimer 
The sparkling silver The Dulci-Marimba 


Dulci-Chime sounds like has the warm wood 
heavenly chimes Write or Call Today for Free Brochure resonance of a marimba 
Dulcifusion Sampler cassette now available 
$5.00 (Deductible from first order) 
Please send check or money order to: 


DULCIFUSION™ by Ron Konzak, Architect, Harpmaker and Dulci-Maniac 
12580 Vista Drive NE + Bainbridge Island, WA 98110 # (206) 842-4916 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com. 


by Steve Schneider 
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Beginners 


re you a beginning performer, 
an individual who hasn’t per- 
formed much? Are you driven to 
play in public but haven’t yet 
taken the steps to make it happen? Do 
you perform regularly and wish you did 
it better? Do you imagine yourself 
onstage with your dulcimer as you sit in 
the audience listening to others play? 
Read on! 

There are many issues to consider 


when it comes to playing music publicly. 


The greater our awareness of them, 
how they affect us and how we can best 
deal with them, the more flexible and 
effective we’ll be as performers. Pre- 
sented here are some questions to 
answer that might make your job as a 


new performer a bit easier, and possibly 


The Art of Performing 


more successful and satisfying: why, 
what, who, when, where, for whom, and 
how. What follows is hardly exhaustive, 
but it represents a basic outline of 
issues to consider and to be aware of 
with regard to performing. 


Why: It’s important to ask (and answer) 
the question: “Why am I doing this?” 
During times of doubt, anxiety, and 
worry, answering this question can help 
relax us, to get us back on track. We 
often forget why we’re putting ourselves 
through the anxious anticipation that 
often precedes a performance. When 
you're feeling queasy and the butterflies 
in your stomach are swarming, you will 
relax a bit if you can simply remember 
the question, and then answer it. For 
example, Q: “Why do I put myself 
through this?” A: “I’m doing this 
because I love to play music.” Aaaah, 
now you remember, and you’re on track 
once again. 
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What: What will you perform? When 
it’s your choice, perform the music you 
love. Your feelings about and relation- 
ship with the music you play is evident 
to the audience. We can tell when a per- 
former isn’t excited about the music 
s/he is playing, and you certainly can tell 
when a performer is—they and the 
music are alive, dancing and singing 
together, and the audience responds by 
becoming alive, too. 


Who: Do you play solo? With others? 
Who are the others? Especially when 
just starting out, it’s important to find 
music partners who will be supportive, 
encouraging, enthusiastic— people with 
whom you have a good rapport. If 
you're not comfortable playing alone, 
there’s nothing wrong with getting the 
support of another individual, another 
instrument. I prefer playing with others, 
and as a duo, my first choice would be a 
guitarist. A good guitarist will give you 


continued on next page 


craftsmanship. 


* unique shape 
and soundholes 


¢ deep soundbox for 
stronger bass response 
and loudness 


° gold planetary tuners 
with rosewood buttons 


e wide rosewood inlaid 
fretboard 


° transducer bridge 
for incredibly natural 
acoustic amplification 


CONCERT MODEL 


Keith Young’s newly designed fretted dulcimer is the ultimate 
for the concert performer or those who demand the very best 
in creative design, enhanced sound, playing ease and 


WRITE FOR FREE BROCHURE 
Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 
Telephone: (703) 941-1071 


Hand Crafted 


Hammered Dulcimers 


A Tradition of 


Excellence 


"Hear the HUDSON Difference - 
No Other Like It In The World... 


“Starting As Low As $450.00 


201 N. Colorado St., P.O. Box 1710, Whitney TX 76692 


(817) 694-4229 


Jerry & Laura Hudson 
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rhythmic and harmonic accompani- 
ment, and can also provide melody and 
harmony when needed. It frees up the 
dulcimer player (both species) to play 
simpler, to improvise, and to have a 
partner with whom you can share your 
excitement and love of music on and off 
stage. 

Since it’s bound to happen some- 
time, be prepared to play solo. Any- 
thing can (and will) happen: your 
partner can’t make it; you don’t have a 
partner; your partner’s finger is stuck in 
a soda can (this actually happened to 
me once). Practice performing alone in 
the anticipation of that possibility, and 
then when you have to, it won’t be so 
surprising. 


When: When are you ready? If you’re 
not sure, you can find out from friends, 
relatives, anyone you can drag into your 
house to hear you play. Seek construc- 
tive feedback and use it. You do not 
have to be perfect to perform. This is a 
ridiculous myth that keeps a lot of won- 


A WORLD 
OF MUSIC 


In Your Mailbox! 


It’s all here 
in our FREE 
CATALOGS*! 
Yes, we have 
dulcimers — 
along with guitars, 
banjos, mandolins 
(new, used and 
vintage) and lots 


more! CD’s and cassettes, too, plus tons 
of videos, books, and accessories. Ask 
for your FREE CATALOGS (including a 
sample issue of our monthly Vintage & 
Used List) today! 


INSTRUMENTS 


1100 N. Washington 
PO Box 14210-DPN 
Lansing, MI 48901 


517) 372-7890 


Fax (517) 372-5155 


*$2 overseas 
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derful players from playing for others. 
Practice does not make perfect: it can 
make us more comfortable and better 
musicians. When I attend a perfor- 
mance, my goal is to experience the per- 
former in the process of presenting his 
or her art, and I’m there to respond to 
the art through the artist. One of my 
“rules to live by” is that there are no 
wrong notes — only alternative ones. 
Sometimes these alternative notes are 
actually better than the intended ones, 
and we have to learn to expect and 
incorporate them into our perfor- 
mances if we want to play fluently. This 
is an art that requires practice. 

And don’t wait until you feel “com- 
fortable.” You may never feel comfort- 
able, so get used to it, get the support 
you need, and get out there and play if 
you really want to. 


Where/For Whom: Consider the audi- 
ence with whom you would be most 
likely to be comfortable, and for whom 
your music is appropriate. If you can, 


start with them and work your way to 
the more difficult audiences. Everyone 
is different: some prefer to play for peo- 
ple they already know. These people 
can begin by playing at informal gather- 
ings for friends and family. Others 
report that these are the last people for 
whom they would consider playing, and 
would prefer to play for complete 
strangers. 

If you’re in the “more comfortable 
with strangers” camp, then nursing 
homes, hospitals, hospices, churches, 
libraries, and prisons are ready-made 
venues for you to play. These are “cap- 
tive audiences” who are often in need 
of live stimulation, and chances are 
they'll appreciate your taking the time 
to give them something so precious as 
music. 

Another option is the “open mike.” 
This gives new performers an opportu- 
nity to play a piece or two onstage, usu- 
ally at a coffeehouse or some sort of 
venue where live, acoustic music is fea- 
tured. Open mikes are usually held 


"TOM BAEHR cenainly has a vision of the potential of the [fratted] dulcimer." ~ Jeff Doty, 


Dulcimer Players News, Winter 1991. 


+ An Inhabited Garden 


Real-Time Cassette of 15 fingerpicked dulcimer solcs, including All in a Garden Green, Sokdiers March, Morgan 


Magan, The Fogyy Dew. 


<< Also by Tom Baehr - Books for fretted dulcimer >> 


+ New Tunes / Old Friends 


19 Songs and Dances, including Old Joe Clark, Soldiers March, Wildwood Flower, Arkansas Traveler, Flop Eared : 


Mule. 


+A Pleasant Addiction ................eceeeeeee 


Mabe alas alelojai sie nip o\e ais asiele # aipiaisie wigieie site isielewinfels $5.95 


28 Dances and Songs, including Haste to the Wedding, Over the Waterfall, Rickett's Hompipe, All in a Garden Green, 


Tha Foggy Dew. 


Please add $1.50 postage and handling for first item, $.50 for each additional item. 
Hogfiddie Press, P.O. Box 2721, Woburn, MA 01888-1421 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 


SATISFACTION OR MONEY BACK 


FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOESANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 
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weekly or monthly, and you can find out 
about them by checking local listings of 
musical events or by calling your local 
coffeehouse. If you haven’t experienced 
an open mike before, you might want to 
attend one as a spectator before plan- 
ning to play. This prepares you a bit 
more for what to expect when you go 
there to perform. 


How: How do you start? You already 
have. You play an instrument, you have 
a growing repertoire, and you’re read- 
ing this article. You just need two more 
things: a set list, and a deadline. 

A set list (a list of the pieces you plan 
on performing) can help you to prepare 
a balanced performance. For example, 
choose a mixture of pieces with a vari- 
ety of meters (4/4, 3/4, 6/8, for exam- 
ple), tempi (faster, slower, moderate 
speeds), and feelings. Stay aware that 
your music will be affecting the audi- 
ence on many levels. You also need to 
think of your own comfort level, and 
you may want to start out by playing 


music that is most familiar to you. Time 
the pieces so you know how long the 
music will take, and prepare an encore 
(just in case). Write your set list down 
with the pieces in the order in which 
you want to play them, and bring it with 
you to your performance. You can tape 
it to your instrument, put it on the floor; 
just place it somewhere you can easily 
see it. 

Be prepared to say something about 
each piece, too — it could be something 
personal (why you love it, where you 
first heard it...) or factual (“I found this 
music yesterday in a dumpster in 
Omaha, Nebraska”). You want to be 
prepared to impart some information 
about each piece to give the audience 
some way to personalize the music 
they’re hearing. 

To arrange a performance, get on the 
phone and call places. Tell them you 
want to come and perform. Be prepared 
to answer a lot of questions about your- 
self and your music, and then set a date 
some time in the future so you can take 
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the time to fully prepare and get the 
help you need to carry it through. 

Congratulate yourself on each step 
you take toward playing in public, and 
remember that with the right attitude, it 
gets better. You might want to keep a 
diary of each of your performances with 
all the background information about 
your audience and contact people, and 
also your set list and a brief description 
of your impressions. You can include a 
constructive critique of your perfor- 
mance, as well as writing about how you 
felt before, during, and after. It 
becomes a fascinating diary of your 
experience, and you can chart your 
progress over time, too. 

In the next article, we'll discuss ways 
of preparing to perform (including deal- 
ing with adrenaline and performance 
anxiety). Please write to me with your 
experiences and ideas— Box 34, Con- 
gers, NY, 10920; email: HDPlayer@ 
aol.com., and break a leg, and stay in 
tune. 


ot age 
Sweehwa Vier” 


produced by BRIAN McNEILL 


about “COMMON THREADS”... 
“It’s quite clear from this effort that they have learned their 
Neal Walters 


lessons well. Recommended.” 


“Common Threads” and other Sweetwater releases, booking and touring 
information available from - Tweetwater Productions - c/o Shelley Stevens 
643 E Euclid, Springfleld, OH 45505 (513)323-7864 
-or- Email to - Sweetwatr3@aol.com 
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Both available as cassette and CD. a 


Susan Trump, Box 313-D, Newtonville, NY 12128 
Cassette $11.50 (ppd) CD $17.00 (ppd) 
NYS residents add sales tax. 


Susan Trump Music 


presents: 


Tree of Life 


Featuring: 
Susan Trump- vocals. guitar, 
mountain dulcimer 


Including: 
The Water is Wide 
The First Time Ever I Saw Your Face 
Give Yourself to Love 
Coat of Many Colors 


"Susan's voice, like Kate Wolf's, takes the listener 
beyond mere sentimentality." Carrie Crompton, DPN 


What the Hill People Say 


Including: 
Grandfather's Barn 
Blessed Quietness 


He HN Pope Say 


| Fiddle, Tunes 


Fretted Dulcimer 


+ all the notes + up to speed 
- veal fiddle dynamics 


Don Pedi Recordings 


GRAPEVINE PRODUCTIONS 
Rt.6, Box 214B a 
Marshall, NC 28753 
(704) 689-9126 send for free catalog 


“The Music for Healing & “Trunsition Program 


ANational Educational Certification Program for Musicians 
and Music Students who wish to become Music Fractitioners 
This scientifically based course includes medical and 
music subjects taught by professionals in the music and medical 
fields. We offer a full curriculum of classes leading to certifica- 
tion as a Music Practitioner. 
For a comprehensive brochure about the course, please write: 
The Music for Healing & Transition Program 
Laurie Riley - Education Dir. 
Box 249 Vashon WA 98070 
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A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 
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Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 * (206) 784-1764 
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presents... 


An elegant collection of mountain dulcimer 
instrumentals; from traditional to original, 
ragtime to rock, fingerpicking to strumming. 


Heliotrope 
Bouquet 


"I can get into [Sue's] individual notes 
. . . AS good musical experiences!" 
Carrie Crompton, DPN 


Cassette $10 + $1.50 S&H 


CD $15 + $2.00 S&H 
(Ppd. if ordered with Patterns and Patchwork.) 


More than a year's worth of step-by-step 
lessons in fingerpicking. 


5 TTER N Sa nd 
Patterns 
and 
Patchwork 


"... [Sue's] arrangements are the 
nicest I've ever played, and allow the 
player to concentrate on technique." 

Carrie Crompton, DPN 


Book $20 + $2.25 S&H 


- Adjustable - 
- Quick release buckle - 


Dulcimer 
Straps 


- Available in black, 
rainbow, red, wine, blue, 
green, purple, brown, tan 


Straps $12 (Ppd.) 


For bookings, promotional information, or orders: 


oh 


NY residents add sales tax on total including S&H 
Overseas add $3 


Sue Carpenter 
P.O. Box 570-D 
Nassau, NY 12123 


presents our hammered dulcimer recording 
artists and a FREE CD OFFER (see below) 


DANCE UPON THE SHORE 
A Celtic voyage performed on 
hammered dulcimer with Irish flute, 
cittern, guitar, mandolin, soprano 
sax, Celtic harp, fretless bass and 
hand drums. Includes: Skye Aire 
and music from the Patrick Donald 
Collection (1787), Shetland reel, 

§ Willafford; a Breton set & the Manx 


KAREN 
ASHBROOK 


dulcimer players performing 
today. Reviewer John O'Regan 
calls her recordings “Celtic 
‘music for the mind & body.” 


lament Sheep Beneath The Snow 
with original variations, 


MAGGIE SANSONE 


Maggie brings a unique beauty 
and vision to the ancient 


music of the Celts. “The 
most exciting and 
innovative hammered 
dulcimer player 
recording today.” 


—Dirty Linen Magazine 


Curlew/Green Hills of Tyrol, 
Willie Coleman's/The Bank of 
Turf, Johnny Doherty's Marches 
& Crested Hens composed by a 
Breton hurdy-gurdy player. A 
new release on Maggle’s Music! 


FREE CATALOG & FREE CD TAPES: $10, CDs $15 (add shipping & handling: 
$3.50) Order 1 or 2 albums above, mention this ad & receive our free 
Maggie's Music CD sampler—not available In any store. One hour of 
Celtic music featuring 7 recording artists & 18 albums form Maggle’s 
Music. MAGGIE’S MUSIC, PO BOX 4144-DPN, ANNAPOLIS MD 21403 
410/2683394 (MC/VISA accepted) 


MAMGERTO DULCIWER AND iisH flute: — 


The Midwest Center 
for Dulcimers, Folk & 
Vintage Instruments 
Since 1973 


Music Folk, inc. 


8015 Big Bend Blvd. St. Louis, MO 63119 
Telephone: 314/961-2338 


Flutes, Recorders & Whistles by: 
Sweetheart 
Thin Weasel 
Willow 
Hall 
Susato 
Gentle Hawk Trading Co. 
Moeck 


Hammered Dulcimers by: 
Michael Allen-Cloud Nine 
Dusty Strings 
Russell Cook-Masterworks 
R.L. Tack & Son 
Lost Valley 
Grassroots 
James Jones 
Chris Foss 
Hudson 

Folk Harps by: 

Folkcraft 


Wealso carry: 

Banjos, Guitars, Violins, 
Mandolins, Autoharps, 
Bowed Psalterys, Books, 
Tapes, CDs, Videos, & 
Accessories 


Mountain Dulcimers by: 
Blue Lion 
McSpadden 

Mid-East Mfg. Co. Folkcraft 

Dusty Strings Cedar Creek 


‘We can make custom cordura cases tor your hammered dulcimer! 


J iompan Alley Music Presents: 


e = Tiompdn: the Irish 
TjoMras ALLEY hammered & plucked 
dulcimer, by David 


= REE ST ye James, All-Ireland 

Champion. 60 minutes 
of Irish reels. jigs, 
unique airs; with 
fiddles, keyboard, 
bouzouki, bodhran. 
One wild Bulgarian 
tune with clarinet, 
kaval & drum. Cassette 
Ml | ($11 ppd) and Compact 
r Disc ($16 ppd). 


DAVID JAMES and KIM HOFFMANN: hammered 
dulcimers, tin whistles, free reeds, fiddles, keyboards, 
guitars, mandolins, bodhrans and songs. Booking 
performances, festivals and workshops. 

"Among my happiest ‘discoveries’ of the year!" 
Ann Schmid, Dir., Sringelony 

"Conscious and faithful not only to the sound but the spirit" 
Arts Indiana 

"Form the nucleus for the fun” 
The Vidette-Messenger (Porter, IN) 


Tiompan Alley Music 
916 Emerson Avenue, South Bend, IN, 46615 
Telephone (219) 288-4326 
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Dulcimer Music by Tull Glazener 


Recordings 
Cassette tapes featuring both mountain and hammered 
dulcimers with guitar, autoharp and button accordion. 
Digitally mastered. 


Dulcified Volume 2... William Tell 
Overture, Abide with Me, Vincent, When You 


. . Order #C003 . .$10 
Dulcified .. Paganini Theme, Misty, Hewlett, Down 


Yonder, Cuckoo's Nest, Sunny Side of the Street, 
Ashokan Farewell, 9 more . . .Order #C001 . . .$10 
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Waltzing with the Mountain Dulcimer . . . 18 waltzes 
including Skater’s Waltz, My Own Home, Cowboy's Waltz, Ash 
Grove, 2 Bach Minuets .. Order #C002...$10 


Tablature Books 
Mountain dulcimer arrangements in DAD tuning, some with 
capo. Includes melody line in standard musical notation and 
back-up chords with suggested fingerings. 


Waltzing With the Mountain Dulcimer . . 18 tunes from the 
same titled recording. .. Order #B001...$10 


Dulcified . . . many of the arrangements from both 
Dulcified recordings . .. Order #B002 . . .$12.00 
Add $2.00 shipping for first item, 


$.50 for each additional item. 
Send check or money order to: 


Tull Glazener, 6936 W 71st Street 
Indianapolis, IN 46278-1609 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS & 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


SGESEBOH|csoros 51.00 ~ tetntene wien tirst rte] COOOHBSS 


Wish Upon a Star, Stars and Stripes, 11 more. 
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by Les Scott 
Atlanta, Georgia 


There is a real difference between 
playing together and playing in ensem- 
ble. When we play together —in a jam 
session, for instance —we play what we 
can, or if we are more experienced, 
what we want to play. Perhaps some of 
us might actually be able to play what 
we feel in a jam session, using orna- 
ments and improvisation to dance 
around the tune. In a room full of dul- 
cimists, there might be the playing of 
parts and other elements of ensemble 
playing, but until the participants 
become intentional about their playing 
together, until they hatch a full-blown 
plan, the halls of ensemble-hood may 
not be entered. Up until that time, 
they’re just jammin’. 

Below are some principles that I 
have found useful in the creation of 
interesting and beautiful ensemble 
pieces using the dulcimer. The same 
principles could apply to ensembles 
using dulcimers and other instruments 
or to non-dulcimer ensembles, but my 
concern here is primarily for dulcimers 
playing with dulcimers. 


Economy 

This principle simply means wise use 
of resources. We want to use everything 
at our disposal to its fullest advantage 
to create an ensemble that is as interest- 
ing and as beautiful as we can make it. 
Accordingly, everyone in an ensemble 
should do something different; that is 
the most economical use of your ensem- 
ble’s resources. The doubling of parts 
should be used only to solve problems 
of emphasis, volume, and balance. If, 
for example, the melody of the song is 
being drowned out by the other parts 
(or by other instruments louder than 
the dulcimer), doubling of parts will 
increase its volume and give it a more 


prominent place in the mix. Otherwise, 
everyone in the ensemble should have a 
significant, unique, and indispensable 
part to play in the piece, no matter how 
simple or complex that part may be. 


Varlety 

Variety is the most valuable tool for 
increasing the level of interest for your 
audience. Jamming, as interesting and 
fun as it may be for participants, is not 
as interesting for outsiders who have to 
listen to the tune rendered many times 
in the same way. Since most tunes 
played by dulcimists are short and repe- 
titious, the object here is to render the 
tune a different way with each repeti- 
tion. To create an ensemble that shows 
a lot of variety, we might have one repe- 
tition played solo, one in which the tune 
is accompanied by crosspicked chords, 
one in which a harmony or counter- 
melody is played, one where the tune is 
played an octave higher, one where 
everyone plays the tune in a unique way 
with slightly different phrasing or orna- 
mentation, etc. Every repetition doesn’t 
have to be different from every other 
one, but every repetition should be dif- 
ferent from the on that preceded it. You 
might have good reasons for repeating a 
particular rendering of the tune, but 
remember that a lot of variety is neces- 
sary to keep your audience interested in 
your playing. 


Arrangement 

In the dulcimer world as a whole, the 
term “arrangement” is commonly used 
to refer to the way a particular person 
plays a tune. They usually write this 
information down in a tab and publish 
it, and then it becomes so-and-so’s 
arrangement of (insert name of tune). 
In ensemble, the term is used in a 
slightly different way. To you and your 
partners, the arrangement is the way 
you arrange among yourselves to play 
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What makes a 
good ensemble piece? 


the tune — in other words, your overall 
plan. Among the many arrangement 
issues to be worked out, the most 
important and immediate will be to 
establish tonal levels where each 
ensemble member will play. In a four- 
member ensemble, one member might 
play the melody, one a parallel harmo- 
ny, one might play chords in low fret- 
board positions, and one chords in high 
positions. In each case, an ensemble 
member is playing at a different tonal 
level. As the process of arrangement 
continues, you will have to work out a 
number of different arrangement prob- 
lems. How will the piece begin and end? 
Will everyone start at once, or will the 
ensemble layer in the different parts? 
Will everyone end together with a big 
bang or will the piece gradually fade 
out? Does everyone play all together all 
through the ensemble, or will there be 
parts when one or more ensemble 
members drop out? How fast should 
the piece go? How can you work out 
tempo problems so that everyone can 
play the song together? What about 
dynamics? How loud or soft should 
each part of the piece be? Attention to 
these arranging issues adds depth, 
meaning, and interest to your ensemble 


playing. 


Unity 

The individuality of each part—its 
tonal level, its function, and its unique 
task in the ensemble—must be created 
with some sort of attention to how it 
will fit in with the whole piece. For 
many ensemble members, this may 
mean giving up treasured tricks and 
playing styles when they don’t fit in. For 
others this may mean pushing yourself 
to do things you have never attempted 
in order to make your part fit well. For 
many potential ensemblers, this may be 
the most difficult aspect of your ensem- 
ble involvement. If you play a piece one 
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way solo, you might have to change it 
when you play it in ensemble. If your 
rendition of a song fits poorly into an 
ensemble, it doesn’t mean that you are 
playing it wrong. It just means you have 
to play it differently. Similarly, if it 
becomes evident that you must drop out 
for a repetition or two, it doesn’t mean 
that you are being punished for playing 
badly. It just means that you are con- 
tributing to the overall development of 
the arrangement. Remember that in an 
ensemble there is no star—the unity of 
the piece is everything. 


Simplicity 

In a really good ensemble, each part 
has a clear, focused, and simple task to 
do. In one of my favorite ensemble 
arrangements written by Evelyn Miller, 
a rendering of Gordon Bok’s exquisite 
“Julian of Norwich,” one dulcimer plays 
the melody with harmonizing chords, 
one plays arpeggios and little runs that 
fill up rhythmic spaces in the melody, 
one imitates the regular rhythm of 
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church bells, and one plays the melody 
an octave higher with high harmonizing 
chords. In an arrangement of mine, 
“Four Leaf Clover Waltz,” one dulcimer 
plays the melody and a parallel harmo- 
ny, one plays a descending bass line and 
low harmonizing chords, and one plays 
a high descant with parallel harmony 
and lots of tremolo. In each arrange- 
ment, the various parts are not com- 
plete in and of themselves; they must be 
combined with the other parts before 
they make sense. Each part is simple by 
itself, but weaves together with the 
other parts to make something complex. 
This aspect of ensemble playing can be 
disturbing, particularly to folks who do 
a lot of heavy strumming or fast 
crosspicking. Very active playing styles 
can often make an ensemble sound 
muddy or busy, particularly if more than 
one person in the group likes them. It is 
just as important to learn how to play 
simple as it is to learn to play with lots 
of technique. Save your fancy stuff for 
the time when you have a solo. 


As an afterword, let me warn new 
ensemble players that individual prac- 
tice (did I say practice?) for ensemble 
sessions can be a frustrating experience 
if you are playing something other than 
the arrangement’s tune. It is the tune 
that holds the entire ensemble together, 
sO practicing your part alone without 
the tune will give you only limited 
results. Therefore, I recommend that 
everyone in the ensemble learns the 
tune whether they actually play it or 
not. If you know the tune, you can sing 
it to yourself when you practice your 
part. That way you can better under- 
stand how your part fits into the whole 
scheme. 


Reprinted from Foothills Footnotes, 
the newsletter of the North Georgia 
Foothills Dulcimer Association, Inc. 
(Vol. 6 No.6). Used with permission of 
Les Scott. 


Two fingers will carry the 


MINI HAMMER 


DULCIMER 
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Mention this ad and receive a fully 
chromatic Elto tuner FREE with your 
purchase of a Master Works 
Hammer Dulcimer from Wood N' Strings 
(offer good through Oct. 31, 1996). Or, if 
you already have a musical instrument 
you can purchase this great tuner for 


only $49.95!! 


Wood N' Strings 
1801 Peyco Dr. S. Arlington, TX 76017 


1-888-PLAY A HD 


9 Trebles, 8 Bass 
@ 
Book, hammer, 
tuning wrench, 
and case included 


F200 # 


+ $82 shiping 


137 Windy Gap Rd. 
Blowing Rock, NC 
28605 


Cardboard 
ID uUlCimers 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


SOUNDINGS Blue Lion - L.R. Baggs 
‘ r Dulcimer Pickup 


+ The finest amplification 
system available for the 


A REPERTOIRE BOOK dulcimer 


: . sti nd 
for the Fretted Dulcimer Wali: BORMEEC SOR 
* Unobtrusive installation 


+ Adaptable to most 
mountain 
dulcimers 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular, Old English, and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers, Recorders, 

Flute. Guitar Chords. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 


Meet the Friendly Dulcimer, the basics 


Easy as 123, 50 tunes , ages 8-adult 
The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS Blue Lion Musical Instruments 
BO ee 4665 Parkhill Road 
Singles Copies: $18.75 F 
Postpaid in the U.S. Santa Margarita, CA 93453 


NC residents please add 6% Sales Tax (805) 438-5569 


Bear Meadow Folk Instruments 

Bear Meadow Dein Wikien lathe 
i i 289 Rich’s Dugway 
Appalachian Dulcimers Saat Mae 
(716) 288-5031 


FROM THE Concert Seres: IT he Swan 
¢ Quartersawn, aged walnut and redwood \ 
tonewoods, custom-voiced to repertory & style. 


° Superb voice-sweet, rich & crisp. Balanced bass, 
baritone, and treble domains. Masterful volume 
and projection on stage and in studio. 


* Gracefully elegant presence. Fiddle edges, fully 
carved scroll peghead and tail. 


* Gold-plated customized planetary tuners with 
rosewood buttons, Fishman acoustic pickup, cus- 
tom-fitted hard- or firm-shell case. 


¢ $1,200.00 plus shipping. 


The voice of The Swan is a perfect joining of bass and treble. There is a profound truth to its sound. | DALLAS CLINE 
Playing The Swan satisfies me deeply —her graceful lines, fine workmanship & beautiful voice are a delight! PAM WEEKS 
The Swan beautifully realizes my ideal of an Appalachian dulcimer. She’s my favorite instrument. | LORRAINE HAMMOND 


A Dulcimer-Friendly 
MOUNTAIN Worship, Vol. I 


+ MUSIC t 
ait the season of ADVENT 
The Coming of the Lord 
Hymntunes Arranged 
for Fretted Dulcimer 
by Steven B. Eulberg 
Foreword by Esther Kreek 
ISBN 0-9639663-0-8 47pp + xi 
$9.95 + $2.50S & H 
(MO residents add 64¢ sales tax) 
Order from: 

Owl Mountain Music 

PO Box 270484-DPNA 
Kansas City, MO 64127-0484 

For information call 
(8/6)231-1995 


Dealer Inquiries Invited 


“The use of the dulcimer in 
worship services takes us back toa 
simpler, unhurried time. 

The sweet song of the dulcimer 
tells us to relax, take a deep breath 
and listen for that still, small voice.” 

—Esther Kreek 


J&K 
HAMMERED 
DULCIMERS 


INNOVATIVE DESIGN 


* Built by a Musician for Muscians 
* Solid. Wood Construction 
* Fully Chromatic 


SPECIFICALLY DESIGNED FOR DIGITAL RECORDING 


* Clear and Sweet Tone that everyone expects from a 
Jim Hudson Dulcimer 


SUPER LIGHT WEIGHT 
* Structural Integrity Analysis by 
a professional Engineer 
THREE NEW MODELS 
* Wildwood 
* Musician 
* Grand 
J & K Hammered Dulcimers 
310 E. Chicago Blvd., Britton MI 49229 
517/451-8259 
Jim and Kathie Hudson 


Looking for a dulcimer that: 


-- Will give a lifetime of enjoyment. 


-- Will give you the freedom to develop ycur playing style. 


-- Has been entirely built by a craftsman. 


-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 
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Whiskey Before Breakfast 


Traditional 


arr, Pam Weeks 
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SOFT CASES: 9”x 40” padded 
3/8” foam gig bags w/ zipper pouch 
avail. in: Forest Green, Burgundy, Teal, Purple, Royal Blue 


ULTIMATE IN DULCIMER KITS: 
Hour-glass shape, solid walnut and sitka 
spruce, fretted & finished fret boards, 

guitar type peg head, 10 violin clamps.. $119 


The Spirited Dulcimer 
Spirituals for the Dulcimer 


Experience a sequential approach to 
playing spirituals 


A book and cassette of 28 spirituals arranged in DAA, 
DAD and DAC tunings. Instructions for the beginning 
player included. 

Songs include: Let Me Fly; Steal Away; Deep River; 
Jacobs Ladder; Motherless Child; Swing Low; plus more 
favorites. 

To order: Send check $8 for book, $10 for cassette, or $16 
for both (all ppd.) payable to Lorinda Jones, PO Box 123, 


Rineyville, KY 40162. 
FINISHED DULCIMERS: 
Walnut, padauk, bird’s eye maple 
Call or write for free brochure 


ASQ. 
5049 Carr St. Arvada, Colorado 80002 
303-423-2525 


Sampler Records Ltd. 
y= ZEN We are a family-owned company headed by pee Pale Mitzie 


Collins. Two of our recordings are described here: sen 


for your free 
catalog to learn about the other 28 titles we carry. 


’ ei | 


€. St. Patrick's Day in the Morning: Music of Irish Inspiration cassette $9.50 ¢ CD $15.00 51 minutes Exquisite 
renditions of Irish dance tunes and slow airs by Mitzie Collins, dulcimer, and Roxanne Ziegler, Celtic harp, with 
fiddle and flute added to the delicate texture. Includes The Rights of Man, Tobin's Favorite, Irish Lamentations, The 
Star of the County Down and 16 other selections. 


“@ Sackett's Harbor: Dance Music from Western New York cassette $9.50 ¢ CD $15.00 * Book $16 Book & Cassette 
$22.50 Book & CD - $28. 55 1/2 minutes 

This is the only recording ever made that faithfully recreates the sound of dance music in the 19th century. These 
31 tunes from Western New York State are played on authentic dulcimers and fiddles of the era. Sackett's Harbor 
is based on research by musicologist Jim Kimball, who plays fiddle, pump organ, bones, and jews harp. He is 
joined in this treasury of Americana by Mitzie Collins, dulcimer; Glenn McClure, dulcimer; Betsy Gamble, fiddle; 
and Karen Park, cello. The spiral-bound, 74-page book contains all the tunes with extensive annotations and a 
comprehensive bibliography. 


Sampler Records * PO Box 19270 * Rochester NY 14619 * 800-537-2755 * fax 716-328-2010 
SamplerRec@aol.com 


SEND FOR YOUR FREE CATALOG 


VISA/ MASTERCARD welcome «Please add $4.50 Shipping for each order « NYS residents add tax to total 
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My Heart Ever Faithful 


J. S. Bach 


arr. © 1994 Carolyn Moses 
Indiana 


West Lafayette, 


WNC g 


Classified ads are 45¢ per word, payable 
in advance. There is a 20% discount for 
pre-paid (4 issues) classified ads run- 
ning unchanged in 4 or more consecu- 
tive issues. 

Note-Ably Yours: Mail order for 
books, records, cassettes, videos, 
musical gifts, jewelry, stationery, 
folk instruments. Vast Celtic and 
folk harp music inventory. Call 
for free catalog, 513/845-8232. 
Note-Ably Yours, 6865 Scarff 
Rd., New Carlisle, OH 45344. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, 
Bear, Frog, Rooster, Lamb, Uni- 
corn and Dinosaur. $12.95 each 
includes shipping. Jean’s Dul- 
cimer Shop, P.O. Box 8, Cosby, 
TN 37722. 


Kitchen Musician: New Album! 
Crossing to Ireland, all instru- 
mental hammer dulcimer (Sara 
Johnson) and harp (Nancy Bick 
Clark) album of beautiful Celtic 
airs and melodies, on cassette 
and CD. Also: Kitchen Musi- 
cian’s Occasionals for Hammer 
Dulcimer: Booklets in standard 
notation, some with tablature. 
#1 Waltzes; #2 Old Timey Fid- 
dle Tunes; #3 O’Carolan Tunes; 
#4 Fine Tunes, 32 standards; #5 
Mostly Irish Airs; #6 Jigs; #7 
Michigan Tunes; #8 Twenty- 
Eight Country Dances; #9 
Favourite Scotch Measures; #10 
Airs and Melodies of Scotland’s 
Past; #11 Christmas Carols, 20 
common carols; #12 Classical 
Dulcimer Duets; #13 Renais- 
sance and Medaeival Booke. 
Learning tapes to accompany 
Kitchen Musician’s Hammer 
Dulcimer books: Tape #3 
O’Carolan Tunes; Tape #4 Fine 
Tunes; Tape #5 Irish Airs; Tape 
#6 Jigs; Tape #12 Classical Dul- 
cimer Duets;Tape #13 Alman 
medieval/renaissance tunes for 
hammer dulcimer and other 
instruments (all the tunes from 
KM #13). All Tapes $10.00, 
CDs $15.00, Books $5.00. Add 
$1.00 postage for one item, 40 
cents each additional. Sara 
Johnson, 449 Hidden Valley 
Lane, Cincinnati, OH 45215. 


Hammered Dulcimer 
Book/Video/Cassette. For begin- 
ning to intermediate hammered 
dulcimer players. Twenty-five 
tunes and arrangements. Also, 


Classifieds 


book/video/cassette for Moun- 
tain Dulcimer. MelBay Publica- 
tions by Madeline MacNeil. 
Book; $9.95, Video; $29.95, Cas- 
settes; $10.00. Shipping; $2 (1 
item), .50 for each add. item. 
PO. Box 2164, Winchester, VA 
22604. 


Dulcimer Players News back issues 
available at 4 for $12 ppd: 
Vol.19. No.3, Vol. 20 No. 2,3,4, 
Vol. 21, No. 1,2,3,4. Send check 
or money order to: Dulcimer 
Players News, P.O. Box 2164, 
Winchester, VA 22604. 


Shady Grove: New release by 
Scott Kliamm, Kansas Mountain 
Dulcimer Champion. Folksy 
arrangements for dulcimer, 
autoharp, guitars, “diddley 
bow,” saw, and more. 900 Miles, 
Walkin’ Cane, Amazing Grace, 
plus originals. Cass. $11.50, CD 
$16.50 postpaid. Klammshell 
Productions, 3812 Mercier, 
Kansas City, MO 64111. 


For sale: Aeolus, cherry sides & 
back, spruce top, dogwood inlay. 
Deluxe hard case. $1200. 
770/945-1718. 


Subscribe Now to our monthly 
used and vintage instrument list 
with 20 jam packed pages of 
quality instruments for players 
and collectors at down-to-earth 
prices. $15.00/year ($30.00 over- 
seas). Current issue free on 
request. Elderly Instruments, 
1100 N. Washington, POB 
14210-EC27, Lansing, MI 
48901. 517/372-7890. 
http://www.elderly.com 


Dulci-duster! The best clean-up 
for your dulcimer! These feath- 
ers get right under strings. $8.50 
ppd. Fishbite Recordings, Box 
280632, San Francisco, CA 
94128-0632. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing 
Out! provides a diverse and 
entertaining selection of tradi- 
tional and contemporary folk 
music. Quarterly issues contain 
20 songs, over 100 pages, feature 
articles, interviews, record and 
book reviews, instrumental 
“teach-ins,” Pius columns by 
Pete Seeger and Ian Robb. $18 
(1 yr.) $32.50 (2 yrs.) $45 (3 yrs.) 
Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 
5253-D, Bethlehem, PA 18015. 


{nstructiona] Books, Videos, Cas- 
settes, and much more. Free dis- 
count catalogs. Elderly 


Instruments, 1100 N. Washing- 
ton, POB 14210-DZ27, Lansing, 
MI 48901. 517/372-7890. 


For Sale: 1970 David Field, wal- 
nut with spruce top, $500. Cus- 
tom Blue Lion, walnut with 
cedar top, Baggs pick-up, rose 
inlay, h.s. case, $700. Bonnie 
Carol KOA, $800. Photos avail- 
able, trade possible. Willie 
Jaeger, RO. Box 102695, Den- 
ver, CO 80210. 303/278-8449. 


Learning/Practicing Made Easter - 
Professional quality customized 
practice/learning tapes available 
featuring music you want to 
learn, with melody only, accom- 
paniment only, melody and 
accompaniment together, any 
key, any tempo. Steve Schnei- 
der, Box 34, Congers, NY 10920. 
914/268-8809. 


Noter & Quill. Revised 1995. 
Instructions and 39 traditional 
dulcimer tunes in Southwestern 
Virginia (Galax) style. Noter, 
quill, & capo provided. $12 post- 
paid. Mary Mason, 151 Sweet- 
water Hills Dr., Hendersonville, 
NC 28791. 


The Bowed Psaltery [nstruction 
And Seng Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, 
tuning, string replacement, and 
seventy-six songs, with chords— 
American, English,Scottish, and 
Irish favorites, hymns, carols, 
and O’Carolan tunes. $12.95 
postpaid from Crying Creek 
Publishers, P.O. Box 8, Cosby, 
TN 37722. 


Autoharp Quarterly: the only mag- 
azine bringing you everything 
about the autoharp world. 44 
pages of articles, lessons, events, 
music, and more. Subscribers 
enjoy 10% discount on mer- 
chandise offered in the AQ 
Market Place. Four issues/first- 
class mail, $18 in U.S.; Canada 
$20(US). Send check to Auto- 
harp Quarterly, PO Box A, 
Newport, PA 17074. 


Instrument Builders: Our respect- 
ed quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dul- 
cimers, guitars, mandolins, lutes, 
violins, and other string instru- 
ments. We also have instrument 
plans including a hammer dul- 
cimer. Write for complete info, 
or send $36 for membership. 
GAL, 8222 S. Park, Tacoma, WA 
98408. 


Wanted: Instructors for int.-adv. 
hammered dulcimer ensemble 
classes, summer 1997. Unusual 
topics encouraged. Salary: 
stipend plus travel expenses. 
Send your participant-oriented 
proposal(s) and brief bio by 
September 15, 1996 to: West- 
minster Choir College of Rider 
University, Lucille Reilly, c/o - 
Office of Continuing Education, 
101 Walnut Lane, Princeton, NJ 
08540-3899. Questions: 908/604- 
9743 eves. 


Electronic Chromatic Tuners. 
Exacto $30 - RMS $49. Tuner 
clip $18. (Shipping $4). Dul- 
cimer Duster $7.50. Catalog: 
folk harps, kits, dulcimers, bag- 
pipes, bodhrans, concertinas, 
psalteries. Song of the Sea, 47 
West St., Bar Harbor, Maine 
04609. 207/288-5653. 


Dusty Strings D260: John 
McCutcheon series chromatic 
16/15, 3 octave hammered dul- 
cimer in excellent condition; 
with case, stand, and extra ham- 
mers. $1500. 907/586-5606; ask 
for Bill. 


Cimbaloms: Chromatic ham- 
mered dulcimer with damper 
pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Monthly Hammered Dulcimer work- 
shops with Steve Schneider cov- 
ering all levels, topics, and 
repertoires. For information: 
Box 34, Congers, NY 10920. 
914/268-8809. 


0 Come Sing (Songs for the Sea- 
sons of Life). Cassette album by 
Clare Wettemann featuring 
psaltery (Robert Beers type). 
Includes Dumbarton’s Drums, 
Copper Kettle, Elizabeth Cady 
Stanton and ten other contem- 
porary and traditional songs. 
$10.95 postpaid. RR 1, Box 83, 
Jordanville, NY 13361-9611. 


Fretted Dulcimer Books: 
Music/DAD tablature/2 or more 
parts. Norma Davis’ Dulcimer 
Delights, Bk 1: Beginner To 
Advanced $12.00. Bks. 2-5: 
Trios, Fingerpicking $10.00 
each. All 5 bound: $42.00. 
Postage $3.00. Tapes for books 1 
& 2: $10.00 each. Dulcimer 
Note Book: Reading music and 
transposing $11.50 pp. New: 
Bluegrass Dulcimer, $11.50 pp. 
Norma Davis, 205 Engel Rd., 
pon TN 37774. 423/458- 

3. 


‘Taylor (Made “Dulcimers 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted ¢ 
* Cassettes, books and accessories * Send SASE for brochure * 


| ey TAYLOR MADE DULCIMERS 
Ao olympia du lcimer company 790 McMahan Hollow Rd. 


Pigeon Forge, TN 37863 
PO. Box 7393 © Olympia WA 98507 (360) 357-6523 © FAX (360) 352-0140 (423) 428-8960 


A new recording by Madeline MacNeil 


The Crowning of the Year 


Music for Advent, Christmas and the New Year with Hammered and Fretted Dulcimers, Guitar, Cello, Flute, and Voice 


Madeline MacNeil Ht 


4 R¢ NY, VAN | ING 
Baker, Melissa Dunning, Frances Lappe Averitt, Robert Calabrese, and Christopher Gatesman OF TH YEAR 


With special guests Seth Austen, Ralph Gordon, Karen Ashbrook, Nicholas Blanton, Janita 


Titles: Welcome Yule, People Look East, Veni Immanuel, Balletti a Cinque Voce, In The Bleak 
Midwinter, Wondrous Love, Bring A Torch Jeannette Isabella/Ding Dong Merrily On High, Still Still 
Still/Child Of My Heart, The Coventry Carol, Candlemas Eve, Jesu Joy, Auld Lang Syne 


Ask for our catalogue of other recordings and books by Madeline MacNeil 


Compact Disc * $15 Mi Cassette Tape * $10 ® Shipping * $2 for the first item, 50¢ for each 


additional item (maximum shipping $4) Virginia residents: please include 44% sales tax. 


P.O. Box 2164, Winchester, VA 22604 © 540-678-1305 © Fax: 540-678-1151 


rr Bulk Rate 
I] I US. Postage 
( PAID 
Winchester, VA 
Players News fae 


PO Box 2164 © Winchester, VA 22604 
Address Correction Requested 


Return Postage Guaranteed Mail to: 


Subscription copies mailed on or before July 10. 


Subscribers: If your mailing label is dated 8/1/1996, that means your subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before October 1, 1996. Labels dated 11/1/1996 mean you have one issue after this one. Renewing early is just fine! 


Mc Spadden 


MOUNTAIN DULCIME RS 


Quality & Affordability Since 1962 
Dealers Welcome + Catalog $1.50 


"CHOICE OF CHAMPIONS" 
8 out of 11 recent national mountain dulcimer 


champions performed on McSpadden Mountain Dulcimers 


P.O. Box 1230, Dept. DPN, Mountain View, Arkansas 72560 + 501/269/4313 + Fax 501/269/5283 


